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ra Dr. Robert W. Magin — Minister of Music 


GREAT ORGAN 

Quintaton 16’ 
Diapason 8 
Bourdon Ss 
Gemshorn s’ 
Octave } 
Rohrflite if 
Quint 2-2/3’ 


Super Octave 
Fourniture IV Rks 
Chimes 21 


SWELL ORGAN 
Flute Conique 16’ 
Geigen Principal 8’ 
Gedeckt 8 
Viole de Gambe 8’ 
Viole Celeste 8 
Oktav Geigen 4 


Twelfth 2-2/3' 
Fifteenth ‘ 
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sasson 16’ 
Trompette 8’ 
Musette 8’ 
Vox Humana 8’ 
Rohr Schalmei 1’ 


Tremulant 


BRUSTWERK ORGAN 
(Playable from Swell Manual) 


Nachthorn if 
Kleinprinzipal 2° 
Nasat 1-1/3’ 
Siffléte lg 
Holzregal 8’ 


Tremulant 
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"MEMBER OF 
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CHURCH 


Minister 


Pipes CHOIR ORGAN 
61 Viola 8’ 
61 Spitzflote 4d 
, Spitzflite Celeste 8’ 
1 Erzihler 8’ 
61 Erziihler Celeste 8 
61 Koppel flite 1’ 
61 Nazard 2-2/3! 
61 Block flote 2° 
61 Tierce 1-3/5’ 
14 English Horn 16’ 
= Cromorne 8’ 
Bells Clarino 1’ 
Tremulant 
61 POSITIV ORGAN 
61 (Playable from Choir Manual) 
61 Quintade 8’ 
61 Prinzipal Y 
61 Zimbel III Rks. 
b 
61 BOMBARDE ORGAN 
61 Violone 16’ 
1838 Principal 8’ 
61 Quint 5-1/3’ 
61 Principal Octave 4’ 
61 Harmonics V Rks. 
61 Contre Trompette 16’ 
61 Trompette Harmonique 8’ 
Clairon Harmonique 4’ 


BRUSTWERK—POSITIV 
(Playable from Bombarde Manual) 
61 Quintade 8’ 





61 Prinzipal 8’ 
61 Nachthorn 4’ 
f Kleinprinzipal 2’ 
61 Nasat 1-1/3’ 
61 Siffléte 1’ 


Zimbel Ill Rks. 
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Brustwerk Tremulant 


PEDAL ORGAN 
Contra Violone 
Contrebasse 
Violone 


Bourdon 
Quintaton 


Flute Conique 


Erzahler 
Violone Quint 


Octave 
Viole 


Bourdon 
Flute Conique 


Quint 

Super Octave 
Choralbass 
Octave Quint 
Octavin 
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(12 pipes added 


B 61 
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10-2/3' 
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3s’ 32 
gr 
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V Rks. 60 
to each rank of Bombarde 


Harmonics to make pedal stop one octave 


lower than Bombarde stop) 
32! 


Bombarde 
Bombarde 
Basson 


English Horn 


Bombarde 
Bombarde 


16’ 12 
16’ 

from Swell 
16’ 

from Choir 

Sg’ 12 
4’ 12 


HAGERSTOWN, MARYLAND, 


THE AMERICAN ORGANIST 











JAI 











Orgelectra... 





w § first a only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectia’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—d5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


9216 W. Grand Ave. . Franklin Park, Illinois 

















The greatest reward of accomplishment is 


experienced by an organ-builder when his 
creation goes beyond fundamental tonal re- 
quirements. 

When visual appearances are a direct re- 
sult of working out natural laws in tangible 
form, and the design of all elements is carried 
out in harmony with the environment, we have 
the feeling of unity as an expression of crafts- 
manship. No one factor dominates—all con- 
tribute. 

Pictured above is the console and Positiv 
of St. Paul’s School Chapel, Concord, New 


Hampshire. 


AG€nlian- Skinner 
Organ Company 


Boston 27, Massachusetts 
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Organ Case in the Church of the 
Abbey of Tongerlo, Belgium 

Carving by 6. van Goolen, 


after plans by 
Architect J. Gobert of Brussels, 1933 





The American Organist 


She » = Pp uUurpose 


The Reverend Frederick M. Morris, D. D. 


On Sunday morning, November 4, 
1956, this address was given at the eleven o'clock service of dedica- 
tion of the Arents Memorial Organ. This AEolian-Skinner instrument 
was the last under the personal supervision of the late G. Donald 
Harrison, who had visited the organ the day he died. 

The American Organist is grateful for the permission of Dr. Morris 
and St. Thomas Church to reprint this message. This magazine feels 
that the words below have in them food for serious consideration, 
not only for church musicians, but for clergy and laity alike. 


The Editor 


HEN it was determined that the dedication of 

the new organ should take place today, | de- 

cided to postpone the scheduled sermon because 
this very significant occasion requires certain things to 
be said. 

For almost two years we have watched the progress in 
the building of this superb instrument and looked forward 
to this dedication. And now that the day has come, we 
experience not only aratitude, satisfaction and delight, 
but also a great sense of responsibility. 

The organ is dedicated to the glory of God and its gift 
is an act of genuine Christian devotion by a man to whom 
the Church and all that it stands for is of deep and vital 
meaning. 

Certainly a great organ like this is not to be thought 
of as a means of indulging the esthetic tastes of a particu- 
lar group or congregation of people. Nor is it to be re- 
garded as a kind of glorification of a particular church to 
enhance its reputation. It is not a feature for drawing 
crowds nor is it a vehicle of public entertainment. 

The true purpose of a magnificent organ like the pur- 
pose of a glorious church building is to uplift the spirits 
of men in the worship of God. It is to encourage the 
mood of reverence and devotion in the midst of a world 
which conspires to induce a condition of almost feverish 
preoccupation with superficial and fleeting values. It is 
intended to provide opportunities for encouraging men to 
regain a right perspective and to be reminded of the 
beauty of holiness. To such purposes the organ is dedi- 
cated and to such purposes we dedicate ourselves in the 
use of it. 

The whole matter of the importance of worship is in- 
volved in the giving and building and dedicating of an 
organ. Either worship is of incalculable importance and 
value, having a rightfully prior claim over all other ac- 
tivities upon the lives of hc oarhind or else it is an entire- 
ly superficial unessential addendum to the real business of 
living. If the latter be true, then the Church is a totally 
unhealthy excrescence upon the body ot society and the 
pathetic victim of a rather ridiculous megalomania. Make 
no mistake about it. The primary task and responsibility 
of the Church is the worship of God and Father of our 
Lord Jesus Christ or else its place in the scheme of things 
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is unwarranted. Unless the worship of God is of supreme 
importance then a church building like this and an organ 
like the one we dedicate today cannot possibly be justified 
and ought to be done away with. 

Everyone has to make up his mind about this and no 
one has a right, within the bounds of good sense and moral 
responsibility, to profess allegiance to the Church while 
at the same time making light of the claim which it lays 
upon him to worship God faithfully, regularly and genuine- 
ly. The Church takes her stand unequivocally on the claim 
that worship is preeminently essential to human salvation. 

A favorite accusation which critics of the Church love 
to throw up at her is that she builds and maintains great 
edifices magnificently adorned and furnished while all over 
the world there remains poverty and insecurity which the 
funds so expended could help to alleviate. 

One is reminded of the time when a woman came to 
the feet of our Lord and anointed Him with very expensive 
ointment from a precious alabaster box. Some who were 
watching called this an extravagant waste and declared 
it should have been sold to feed the poor. Our Lord 
would not admit the validity of the criticism nor would 
He permit any belittling of the value of what she had 
done. On the contrary, He rebuked those that found fault 
with her. He knew and insisted that reverence and de- 
votion to God which were exemplified in the woman's 
act, are of incalculable importance and significance to 
human life. He had no argument with the necessity of 
caring for the poor and ministering to all the needs of 
men. His ministry and His words made such service in- 
separable from the service of God. But He also knew 
that if men bow not before the glory of God, the tap 
root of love and concern for one another would be de- 
stroyed and the true purpose of the creation would be 
denied. 

Of course there is danger and an ever-present danger 
that men will confine themselves to the motions of worship 
while blocking the motivations and the promptings which 
genuine worship induces. Against that must the voice of 
the prophets be always raised in unmistakable clarity. 

To serve the needs of our less fortunate brethren is 
forever an obligation and a privilege which Christians must 
assume gladly and generously. 

It is not a matter of “either or’ but rather “both and." 
If all Christian people gave honestly and fully what they 
could afford, there would never be any shortage either for 
the building of beautiful churches or for the meeting of 
the physical and material needs of mankind. . 

The worship of God, when devout and genuine, will 
always be the chief motivation for all high and holy action 
in the lives of men. And so worship remains a supreme 
responsibility of the Church and to its maintenance and 
its pursuit we rededicate ourselves today. To that we re- 
dedicate our church and its appurtenances. To that we 
dedicate this organ. 

And we accept as one of the most precious possessions 
entrusted to us, the privilege of calling men to the regular 
and devout worship of Almighty God. 











Cleaning and Re-Regulating 
Old Reed Stops 


Soil @ an ae Ar. 


HIS article is intended solely to help the amateur 
clean and re-regulate the old reed stops he may 
acquire. We will deal only with the beating reed. 

First off, let it be clearly understood that the informa- 
tion in this article applies only to pipes which are not 
speaking properly due to dirty or corroded tongues and/ 
or shallots. If the tongue is bent out of its proper curva- 
ture to such an extent that it will not speak, the amateur 
should call in an organ technician who knows something 
about reed pipes. To experiment with a reed tongue 
without proper knowledge is to invite disaster. 

Reed pipes are composed of the following components: 
the boot, the tuning wire, the shallot, the tongue, the 
wedge, the block, and the resonator. The boot fits over 
the block and conducts wind from the chest through the 
pipe. The block is the heavy, round, leaden form into 
which the resonator and shallot are’ fitted. The resonator 
is the conical or cylindrical tube which extends upward 
from the block, and is mainly responsible for giving the 
pipe its particular character of tone. 

The shallot is the length of hollow brass tubing which 
fits into the bottom of the block, and which has a flat 
surface with various-shaped openings on which the tongue 
vibrates. The tuning wire fits through a small hole bored 
through the block. It is so shaped as to exert pressure 
against the portion of the tongue with which it comes in 
contact. As the tongue will vibrate only forward of the 
tuning wire, one may change the pitch of the pipe by 
moving the wire up or down. The wedge is made usually 
of wood, sometimes of brass, and is used to wedge the 
tongue against the shallot. 





At this point the amateur will discover that when he 
flattens the pitch of the pipe by raising the wire, the 
pipe speaks louder. Conversely, if he lowers the wire to 
sharpen the pitch, the pipe will speak progressively softer 
until it finally chokes off. By the same token, loudening a 
reed pipe will produce a brassier or more brilliant tone, 
while softening will do exactly the reverse. 


Now, it is time to notice the slot at the top of the 
resonator. Notice that the metal has been rolled down 
to form a movable tuning roll. The pitch of a reed pipe 
may be sharpened by rolling down the roll, and flattened 
by rolling it up. The tuning roll is used in conjunction 
with the tuning wire. If one desires to make the pipe 
slightly louder, he will tap the wire up slightly. This 
loudens the pipe, but throws it slightly flat to the pitch 
pipe a few beats per second. Then, the pipe is brought 
back to the proper pitch by rolling the roll down a small 
distance. To soften the pipe, one simply reverses the 
process—move the wire down and the roll up. Of course, 
the loudness of the entire pipe is determined in advance 
by setting middle C to the desired strength, and regu- 
lating the balance of the rank accordingly. As a rule, 
neither flues nor reeds are regulated to a certain loudness 
straight through from bass to treble. This is to say, one 
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A Lesson for the Amateur 


usually tapers off on the strength of a rank in the treble 
end, and sometimes in the bass end. This depends entire- 
ly on the tonal design of the organ as a whole, the scal- 
ing and voicing of the pipes, and the acoustics of the 
building in which the organ is placed. The amateur will 
have to use his own judgment on this question. 

In setting the middle C, it is best to experiment until 
one finds the position of the wire which produces the 
optimum beauty of tone. On Vox Humana pipes there 
will be no tuning roll, but a movable perforated cap. The 
cap is turned to regulate the pipe, but almost all voicers 
put a scratch mark, on both cap and resonator, and all 
that is usually necessary is to turn the cap so that the two 
scratch marks coincide, and then tune by the wire only. 
If the pitch is not exactly at A-440, the caps will naturally 
have to be moved one way or the other, depending on 
whether the pitch is sharp or flat. 

On Clarinet pipes two types of tuners are encountered. 
One is a simple collar which slides up or down, and the 
other is a collar cut on a spiral, and sliding over a pin. 
Oboe and English Horn have either a full cap over the 
pipe with a conventional slot and tuning roll, or a half- 
cap. Half of this cap can be moved open or closed. The 
principle is the same for all types—when you lengthen 
the speaking length of the resonator, you flatten the pitch, 
and vice-versa. 

lf a pipe is very slightly off pitch, it is best to tune 
only by the roll. If the pipe is considerably off pitch, it 
is necessary to tune with the wire and the roll. Other- 
wise the pipe will be put out of regulation—that is, louder 
or softer than normal. 

If you are planning to use a reed stop that is obviously 
in need of a good cleaning, it is best to go ahead and 
clean the whole rank completely, rather than install it and 
try to fix the worst ones. You will spend hours doing it 
this way, and will end up cleaning every last one anyway. 
To clean a reed properly, one should dismantle all pipes 
completely. First, find a good clear space to work in, 
preferably a long workbench. Then, remove all the boots 
and line them up out of the way in proper sequence. 
Next, remove the wedges, prying them out CAREFULLY 
with a sharp-pointed tool such as an awl or an ice-pick. 
| should have mentioned that the tuning wire should be re- 
moved off the tongue and dropped down out of the way. 
This is done before the wedge is removed. 

When the wedge is removed, the tongue will slide out 
easily. Next, the shallot is removed. It will usually come 
out by hand with a little twisting and pulling. If it is a 
stubborn one, gently grasp the shallot at the point near- 
est the block with a pair of long-nose or gas pliers. Using 
only the minimum amount of pressure, gently twist and 
lift until the shallot becomes free. If this fails, leave the 
shallot in and clean it where it is. Take care that the pliers 
do not slip and mar the face of the shallot. 

The wedges, tongues, and shallots should be lined up 
separately in sequence from bass to treble. On a normal 
reed stop, you should end up with 49 wedges, 49 tongues, 
49 shallots, and 49 boots, plus 49 resonators and blocks. 
Most reeds are so made that the resonators from 8' C 
through 8' B, and sometimes through 4' F, are fitted into 
a socket which extends up from the block a few inches. 
The resonators may be removed from the sockets if de- 
sired. 

In the case of open or parallel shallots, they should 
come free of the block very easily. In any case, open 
shallots should never be seated too firmly, as the shallot 
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face can be easily warped. When reinserting an open 
shallot, seat it with a gentle tap—but GENTLE. The 
wedge will be sufficient to hold it in place. Every shallot 
has a mark filed on one side. The shallot must be seated 
no deeper than this mark. 

Wash all resonators and blocks in a fairly strong solu- 
tion of a common detergent, and rinse in the driveway 
with your garden hose. If the pipes are very dirty and 
encrusted with grease and grime, Sal-Soda is called for. 
Make up a fairly strong solution, wash the pipe thoroughly 
inside and out. A bottle brush is handy when washing 
pipes. Be sure to rinse every pipe extra carefully when 
using Sal-Soda. Stand resonators outside against a wall, 
preferably in the sun, so they will dry thoroughly. The 
boots should also be thoroughly washed and dried. 

| have found that Blue Ribbon Cream Metal Polish is 
excellent for cleaning the brass tongues and_ shallots. 
Pour a small quantity of the polish on a small piece of 
clean, lint-free cloth. Rub the face of the shallot with 
this, and then, after the polish dries, polish briskly with a 
clean dry cloth. This particular brand of polish removes 
all dirt and corrosion completely, leaving a bright surface 
on which is a microscopically thin preservative film which 
will retard oxidation. It is available at most hardware and 
paint stores. A pint costs less than a dollar, and is a 
gracious plenty for two or three stops. 

The tongues are also cleaned with this polish, but 
EXTREME care must be taken not to alter the curvature 
of the tongue. Saturate a 3-inch square of cloth, and rub 
both sides of the tongue, using the thumb and forefinger. 
Be sure to use as little pressure as possible, and let that 
pressure follow the curvature of the tongue. This is the 
most crucial and sensitive part of the whole operation, 
and great care should be taken not to alter the curvature 
of the tongue in the slightest degree. 

Give all zinc resonators a coat of clean lacquer after 
cleaning. To reassemble the pipes, use the following pro- 
cedure, first making sure that everything is bone-dry. Fit 
the shallot into the block, making sure that it is in the 
exact same position as when it was removed. If the 
shallot is put in even the slightest bit lopsided or off-center, 
the tongue will not vibrate flat over the face, and inter- 
esting and thoroughly useless tones will result. 

Next, insert the tongue into the wedge opening, mak- 
ing sure that the broad end of the tongue is exactly even 
with the end of the shallot. Insert the wedge and tap it 
in until tight. Wipe the surface of the tongue gently with 
a clean cloth to remove perspiration, which corrodes 
brass quickly. Replace the tuning wire to its original 
position, replace the boot, and the pipe is ready to be 
put on the chest. Be sure that the tongue is replaced 
right side up, with the tongue curving away from the face 
of the shallot. This may seen ridiculously obvious, but 
the writer has seen tongues replaced upside-down by 
people who should know better. 

Remember that reeds, unlike flues, cannot be regulated 
without tuning at the same time, or | should say simul- 
taneously. If you move the tuning wire without compen- 
sating with the roll, you change the character of tone, 
the volume, and the pitch all at once. This sounds very 
involved, but a few minutes of experimentation will clarify 
everything. By moving the tuning wire and the tuning 
roll in the proper relationship, you will have every pipe 
sounding its proper strength at the proper pitch. 


If you encounter a buzzing pipe, first ascertain if the 
buzz is audible outside the organ chamber. If not, forget 
about it. The less monkeying around with pipes the better, 
and this goes both for amateurs and professionals. If the 
buzz is very obvious, there is probably a piece of trash 
between the tongue and shallot. You can remove this 
by inserting a piece of lint-tree tissue paper or onion-skin 
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paper between the tongue and shallot, press the tongue 
GENTLY against the face of the shallot, and withdraw the 
paper. 

If this does not cure the buzz, try it again. If it still 
buzzes, check to see if the shallot is in the proper. po: 
sition. If so, check for pinholes in the block or along the 
seam of the resonator. Check to see that the shallot is 
sealed, and that no air is leaking around it. As a last 
resort, take the shallot out and file the face off on a 14" 
MILL BASTARD file which has been clamped on the 
workbench with a C-clamp. Then re-polish and reassemble 
the pipe. If this fails to cure the buzz, call in a technician 
who knows reeds. If he can't help you, either put up with 
the buzz or send it off to a voicing shop. Usually the 
above remedies will work. If a pipe is speaking too slow 
or-too fast, the curvature of the tongue will require a 
slight adjustment, but the amateur had better secure the 
services of an organ technician for this. He might ac- 
cidentally hit it just right, but the chances are remote. 


If when the stop is cleaned and re-regulated it sounds 
like a New Year's Eve horn, you are simply saddled with 
a bad reed and the best thing to do would be to get rid 
of it. There is little use in sending it off to be revoiced, 
as the chances of making a silk purse out of a sow’s ear 
are slim indeed. 

Again it should be emphasized that the watchwords 
for cleaning reeds are delicacy and patience, plus a 
generous dollop of common sense. 


Although not currently working at it professionally, the author 
has had a great amount of experience in reed voicing and regulating. 
TAO is deeply appreciative of Mr. Enslow's spontaneous and un- 
solicited offering to be of assistance to the amateur organ builder; 
and is hopeful more such generous individuals will express their 
willingness to help. It is by just such an article as this that the dif- 
ference between success and failure, frustration and fulfillment for 
the amateur is made possible. 

The author has further generously offered his services by letter 
to anyone needing specific information. As he stated to TAO in a 
recent letter, "I will be happy to answer all correspondence cheer- 
fully, and | hope helpfully." His address is 1446 Piedmont Avenue, 
N. E., Atlanta 9, Georgia. 





TAO ANNOUNCEMENT 


The 1956 Annual Index is now being readied 

for publication and will be available to all 

readers who request it in writing fo the 

editorial offices at 280 Broadway, Staten 
Island 10, New York. 




















STYLING - CRAFTSMANSHIP 
REASON FOR REISNER 








Styling and craftsmanship are but two of the many 
reasons that Custom Designed and Hand-Made Reisner 
Consoles are preferred the world over. In no other console 
do you find the evidences of fine workmanship that are 
found in the Reisner console. Each console is designed and 
built to the exact specifications of the customer, including 
the Reisner all-electric action. Each console is custom 
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finished to assure perfect harmony with its setting. 


From among the many models represented above, there 
is a Reisner Console for your church, lodge or home. 


For an assurance of quality, dependability and func- 
tional beauty . . . depend on Reisner, leader of the organ 
industry for over half a century. 


HAGERSTOWN , MARYLAND 


THEe) Rois ire COMPANY: INC. 
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For the smaller church or chapel... “4 « 


no other organ offers 
so much at such low cost! 





The 
Baldwin 


Electronic Organ 
Model 45 


WITH BUILT-IN 
AMPLIFICATION 
OUTPERFORMS ORGANS 
COSTING MUCH MORE! 








Compare it for features! Compare it for performance! 
Compare it for price! You'll readily see why the Baldwin 
Model 45 is a favorite for small church or chapel. 


* Two full 61 note manuals, 25 pedals! 


This exceptionally fine organ offers a full selection of 


voices in ail four organ tone families—Diapason, Flute, * Standard organ controls! 
String and Reed. % 19 independent stops, four couplers, selective 
Built-in amplification eliminates special installation... vibratos! 


although standard Baldwin tone equipment may be % Traditionally fine Baldwin tone quality! 
used for additional amplification with the Model 45, yas tittle as $225.00 down—delivered! 
if desired. 

Consider the beauty and inspiration this true organ FINANCING: The Baldwin Piano Company will 
will add to your Easter services this year. Write us or _ finance your purchase of any Baldwin-built piano 
call your Baldwin Dealer today. Let us show you how OF Organ. For complete details of this unique 

. . . : Manufacturer-Customer Finance Plan, ask your 
easily and quickly your church can own this fine Baldwin 


Baldwin dealer or write to: 
Organ. 
Baldwin 


PIANOS * ORGANS 


The Baldwin Piano Company 

Organ Division, Department AO-17 

Cincinnati 2, Ohio 

Please send O Home O Institutional information on: 

O The Model 45 Baldwin Electronic Organ 

O Other electronic organs built by Baldwin 

O Baldwin’s unique Manufacturer-Customer Finance Plan. 





BUILDERS OF: BALDWIN GRAND PIANOS « ACROSONIC SPINET ORGANIZATION 
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NOTES ON BACH -— Illb 


Gilm an CI ase 


Appoggiaturas 


HIS important melodic ornament, sounding as an 
accented suspension in the melody, has given per- 
formers and editors a great deal of trouble because 
of the variableness of its actual time allotment. Certain 
rules and explanations by 18th century writers are definite 
enough to clear up almost all difficulties involved in its 
realization. The most usual type of appoggiatura has been 
explained by Bach himself, in Friedemann’s instruction 


book: 








From this it is clear that Bach wants the appoggiatura 
begun on the beat or accent, and held equally as long as 
the resolution. In general the above application works out 
satisfactorily. But there are a good many instances, es- 
pecially in forms of triple time, in which this rule will not 
fit. For such occasions we can offer thanks to Johann 
Quantz’s Versuch for its detailed solutions. Arnold Dol- 
metsch has condensed Quantz’s remarks on the appoggia- 
tura into six important rules which deserve most careful 
study and application: 

1. The appoggiatura to a dotted note takes 


two-thirds of its value, the principal note 
coming in the time of the dot. 


Bach: Pastorale—3rd movement (organ or 


keyboard ) 





2. In 6/4 time, an appoggiatura to a 
dotted half-note tied to another note takes 
all the value of the first note, the principal 
note coming in the time of the second. In 
6/8 time the same rule applies to a dotted 
quarter-note tied to another note. 


Bach: Prelude in B minor (organ) 











3. An appoggiatura to a note followed by 
a rest takes the whole value of that note; 
the principal note is played in the time of 
the rest. 


Bach: Prelude in E Flat Major (Well Tem- 
pered Keyboard, Book 1) 








4. An appoggiatura between two notes of 
the same pitch must be played very short, 
on the beat. 


Bach: Aria “Erbarme dich” (St. Mattheu 
Passion) 
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5. An appoggiatura to a note of the short- 
est value used in the piece or passage where 
it occurs must be played very short. 


Bach: Prelude in Ct minor (Well-Temper- 
ed Keyboard, Book 1) 
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6. An appoggiatura to a note forming a 
discord with the bass, an augmented 4th, 
diminished Sth, 7th, 2nd, etc., must be 
played very short or else the discord will be 
changed into a concord, and the harmony 


spoiled. 


Bach: Prelude in B minor (organ) 


bg 2 oo 
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The above rules take care of almost all instances of the 
appoggiatura question in Bach’s music, Under no circum- 
stances should an appoggiatura ever be played ahead of 
the beat, but always as an important melodic note upon an 
accented beat. 
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S an illustration of Bach’s musical shorthand the 

following written-out realization should prove help- 
ful to students and performers. The impressive prelude 
O Mensch, bewein' dein’ Sunde gross from the Orgel- 
bichlein, is frequently played inaccurately, and it is hoped 
that the following realization of the ornamental signs in- 
dicated in the chief melodic line may serve as a constructive 


guide. 
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Organ Choral: O Mensch, bewein’ dein’ Sunde gross 
(Orgelbiichlein) 


J. S. Bach 
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In this written-out explanation of 18th century orna- 
mentation no attempt has been made to indicate the 
necessary rhythmic alterations. It should however be noted 
here that the general practice in Bach’s day was to play 
groups of evenly-written notes—especially in slow pieces— 
in a somewhat uneven manner. In the above example this 
would apply to all groups of 16th notes. The first and 
third notes in each such group should be held slightly 
longer than indicated, and the second and fourth notes 
proportionately shortened. This follows for all the voices 
and not solely the coloratura line of the choral melody. 
When played in this quasi-triplet manner this choral pre- 
lude assumes a very moving aura, one that cannot be 
similarly achieved when metronomic-mathematic rigidity is 
strictly observed. The author has indicated the addition 
of two mordants that are not so marked in the original 
score, in measures 2 and 7. These, while optional, are 
thoroughly justified by parallel comparison with the identi- 
cal situation in measure 1. 





Chapter IV of Gilman Chase's NOTES ON BACH which deals 
with information for keyboardists will appear in the March issue 


of TAO. The Editor 
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Executive Offices and Factory: 
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4632 W. Florissant Ave., St. Louis 15, Mo. 


EUGENE R. KILGEN 
Chairman of the Board 











GRAY-NOVELLO 











Selected Organ Works by 


MARCEL DUPRE 


(From the Catalogue of S. Bornemann) 


Concerto in E minor, opus 31 
4.00 
5.00 
Strings, each .50 
Set of Wind, etc. 8.00 


Organ and Piano Score 
Full Score 


Orchestral Parts 


Evocation, opus 37 3.00 
Deux Esquisses, opus 41 2.75 
Miserere Mei, opus 45 1.75 
Offrande a la Vierge, opus 40 2.50 
Psalm 18, opus 47 3.00 
Suite, opus 39 2.75 


Two Books, each 4.00 


Twenty-four Inventions 


THE H. W. GRAY CO., Inc. 


Agents for NovELLO & Co. Lp. 
159 East 48th St. New York 17, N. Y. 














—iSRAY-NOVELLG: 

















WITTENBERG COLLEGE 


SPRINGFIELD, OHIO 











SPECIFICATIONS 
THREE MANUAL AND PEDAL 


PEDAL ORGAN SWELL ORGAN 


32 ft. Contra Bourdon 16 ft. Spitzflite 
16 ft. Contrebasse 8 ft. Rohrfléte 
16 ft. Bourdon 8 ft. Viole de Gambe 
16 ft. Violone 8 ft. Viole Celeste 
16 ft. Gedeckt 8 ft. Spitzflote 
16 ft. Spitzfléte 8 ft. Flute Celeste 
10 2/3 ft. Grossquinte 4 ft. Principal 
8 ft. Octave 4 ft. Flute Harmonic 
8 ft. Bourdon 2 ft. Octavin 
8 ft. Violone 1 ft. Siffléte 
8 ft. Gedeckt Ill rk. Plein Jeu 
8 ft. Spitzflite 16 ft. Clarinet 
5 1/3 ft. Spitzquinte 8 ft. Trumpet 
4 ft. Choral Bass 8 ft. Hautbois 
4 ft. Bourdon 8 ft. Vox Humana 
III rk. Mixture 4 ft. Clarion 


16 ft. Bombarde 
16 ft. Clarinet 
8 ft. Trompette 
4 ft. Clarion 


GREAT ORGAN CHOIR ORGAN 


16 ft. Violone 8 ft. Gedeckt 
8 ft. Principal 8 ft. Dolean 
8 ft. Hohlflite 8 ft. Dolean Celeste 
4 ft. Octave 4 ft. Nachthorn 
4 ft. Koppelflite 2 2/3 ft. Nasard 
2 2/3 ft. Quint 2 ft. Principal 


2 ft. Blockflite 1 3/5 ft. Tierce 
IV rk. Fourniture 11fl rk. Cymbal 
III rk. Acuta 8 ft. Trompette 
Chimes 4 ft. Schalmei 
Schulmerich Bells 





ANOTHER OUTSTANDING "CONTEMPORARY 
AMERICAN" ORGAN BY REUTER 


THE REUTER ORGAN COMPANY 


‘Member of the Associated Organ Builders of America’’ 
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St. 


St. Paul's 








chosen by 


Paul’s Church 
of Flatbush 


Church of Flatbush, Brooklyn, a landmark 


in the greater New York area, and for many years re- 
nowned for its choral groups, looked to the Estey Organ 


Corporation 


for designing and building an instrument 


worthy of its worship and musical programs. 





GREAT ORGAN 


Pipes 
Principal 8° él 
Bourdon 8° él 
Octave 4 C6 
Rohrflote 4 él 
Quinte 2-2/3' él 
Octavin 2’ él 
Fourniture IV Rks 244 
Trompette s. 6 
Chimes 25 Tubes 
SWELL ORGAN CHOIR ORGAN 
Pipes Pipes 
Lieblichgedeckt 16° «12 Concert Flute 8° 68 
Geigen Principal 8° 68 Quintadena 8° 68 
Gedeckt 8° 68 Dulciana 8° 68 
Gamba 8' 68 Geigen Octave 4 «68 
Gamba Celeste AA 8' 59 Flute Couverte 4° 68 
Unda Maris II Rks 8' 124 Piccolo 2° él 
Spitzprincipal 4 «668 Cornet IIL Rks = 183 
Flauto Traverso 4 «(68 Bombarde 8° 68 
Nasard 2-2/3' 61 Cromorne 8° 68 
Flute 2 él Tremulant 
Mixture Hl Rks 183 
Bassoon (from Oboe) 16' 
Trumpet 8° «68 
boe 8' 68 
Clarion 4 «688 
Tremulant 
PEDAL ORGAN 
Pipes Pipes 
Resultant 32' Super Octave 4 32 
Major Bass 16' 32 Flute Couverte 4 #12 
Diapason 16' 32 Doublette 2 62 
Bourdon Se & Mixture Hl Rks = % 
Lieblichgedeckt Trombone 16° 32 
(from Swell) 16" Trumpet 8° 12 
Principal oe Clarion 4 (12 
Flotenbass 8° 12 Chimes (from Great) 
Still Gedeckt 
(from Swell) 8' 
CORPORATION 
Brattleboro Vermont 
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For Mixed Voices 


Publications of two Passions by Tomas L. de Victoria (edited 


these as unique contributions to music for Holy Week. 


No. 1567 The Passion according to St. John Victoria 
Performance time: I! minutes 
No. 1588 The Passion according to St. Matthew ‘Victoria 


Performance time: 21 minutes 





Anthems for Lent 


Based on "Kedron" 
Anthems for Easter 


No. 1560 Hallelujah! Jesus Lives Margrethe Hokanson . 
With junior choir 
| No. 1591 Choral Fanfare Ron Nelson . 
Unusual Easter Introit 
No. 1570 Eternal Monarch, King Most High Joseph Roff. 
Based on "Wittenberg" 
No. 5020 An Easter Chorale J. S. Bach/Tucker . 


From Cantata No. 15 


Choral Art Edition 

No. 1590 Psalm 134 

No. 1585 No Man Liveth to Himself 
No. 1581 Die Gerechten (The Righteous) 
No. 2254 The Lamb 


(From Songs of Innocence) 











Free reference copies will be sent of any five titles. 
complete catalog of choral and organ music 
will be sent upon request. 





No. 1558 Bells are Sounding Mendelssohn/Black . 
With junior choir and soprano solo 
No. 5016 Come, Heavy Souls Alec Rowley . 
| No. 1547 Psalm 130 Paul O. Manz . 
Unison and SATB 
1598 The Altar of My Heart Austin C. Lovelace . 


Edwin Fissinger . 

Heinrich Schuetz . 
Johann Staden . 

Earl George . 


LENTEN AND EASTER MUSIC 


by 


Austin Lovelace) are now available in English for the first time. 
The dramatic effectiveness of narration with four-part choir mark 
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.65 


SUMMY PUBLISHING COMPANY 








First 












Wheeling, W. Va., USA 


In 1933, the American Guild of Organ- 
ists approved the adjustable combination 
now known as the ‘Capture Type”. This 
was first used by Casavant in 1882 and 
the patent rights were extended for $1.00 
to Hilburne Roosevelt, renowned New 
York builder. This easily adjustable 
combination action is found today on 
any Casavant drawknob console. 


Designers and Builders of 
Organs and Church Furniture 


ST. HYACINTHE, 
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Casabant Fréres 


LIMITED 


P.Q. CANADA 














= 
$2.50 


RESURRECTED RELICS 
RESURRECTED RELICS 


RESURRECTED RELICS 
RESURRECTED RELICS 


RESURRECTED RELICS 
RESURRECTED RELICS 
Sequel to “GRAVEYARD GEMS” 
SAINT MARY’S PRESS 
145 WEST 46 STREET: NEW YORK 36 NY 














| THE CATHEDRAL CHOIR SCHOOL 
| Established 1901 
The Cathedral Church of St. John the Divine 


A boarding school, where the curriculum fol- 
lows standard independent school requirements, 
with emphasis on Christian perspective. Choir 
membership required. Ample scholarships. 4th 
through 8th grades. Write: 


ALEC WYTON, M. A. (Oxon.), Headmaster 
CATHEDRAL HEIGHTS, N. Y. C. 25 

















Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Genieiidns of America 

















CLAIRE | COCcI 


Studio of Organ 


Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


| 175 West 72nd Street, New York 23, N. Y. 


TRafalgar 4-0422 








WESTMINSTER CHOIR COLLEGE 


John Finley Williamson 


President 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 























ILLIAR 


MOON RIVER’ MUSIC 


Lee Erwin recreates a style of organ music 
originated by him during his long association 
with a midnight radio program from WLW 
in Cincinnati: MOON RIVER, that “lazy 
Stream of dreams. . .” 

AN ADVENTURE IN HI-FI SUBTLETY 
ON THE PIPE ORGAN. 

Zodiac 12” LP record Z-333 ...... $3.98 




















Recorded 
in Paris! 


ANDRE MARCHAL 


Z-334—A DEMONSTRATION OF THE STU- 
DIO ORGAN AT 22 RUE DUROC. 

i2” i? $3.98 
Z-335—J. S. BACH, 12 CHORALE PRE- 
LUBES; C MAJOR TOCCATA & FUGUE. 
12” LP $3.98 


ZODIAC RECORDS 
501 Madison Avenue, New York 22,-N. Y. 
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OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 





Members of the Organ Faculty 


Fenner Douglass 


Leo Holden 





| Grigg Fountain 
| 














EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 





Undergraduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 
NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1957 


For information write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church, Consult a member BEFORE plans for a new church 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


Builders 
Acolian-Skinner Co., Inc. 
Boston 27, Mass. 
Austin Organs, Inc. 
Hartford 1, Conn. 

Estey Organ Corporation 
Brattleboro, Vt. 
Hillgreen, Lane & Co. 
Alliance, Ohio 
Holtkamp Organs 
Cleveland 9, Ohio 

M. P. Moller, Inc. 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J. 

The Reuter Organ Co. 
Lawrence Kansas 


Schantz Organ Co. 
Orrville, Ohio 


Organ Supply Corp. 

Erie, Pa. 

Orgelectra, LaMarche Mfg. Co. 
Chicago, Ill 

W. H. Reisner Mfg. Co. 
Hagerstown, Md. 

A. R. Schopp’s Sons 
Alliance, Ohio 
Schulmerich Carillons, Inc. 
Sellersville, 

The Spencer Turbine Co. 
Hartford 6, Conn. 


Maintenance 
Arthur p: Fellows 
St. Paul, Minn. 


Midwest Organ Service 
Granite City, 
William Redman Organ Works 





Allied Manufacturers Dallas 1, Texas 


J. C. Deagan, Inc. F. C. Wichlac & Son 
Chicago, III. Chicago 34, Ill. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone" 
A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 
The American Organist 
280 Broadway 


Staten Island 10. N. Y. 











SCHOOL OF SACRED MUSIC 
UNION THEOLOGICAL SEMINARY 
HUGH PORTER, DIRECTOR 


Courses leading to the degree ot 


Master of Sacred Music 
Doctor of Sacred Music 


Students wishing to enroll for 
September 1957 are requested to 
make early application. 


Broadway at 120th Street 
New York 27, N. Y. 
















that sound “in tune” 
to the most critical ear! 


The Maas-Rowe Symphonic Carillon is the only 
bell instrument which gives the organist a 
choice of major or minor tones for each note. 
This is the result of two bell tones per note — 

one tuned to a minor and the other to a major 
tonality. NOW! you can play in perfect concordance 
at all times. All chords minor, majo, diminished and 
augmented, can be played without limitations. 


HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, we are 
confident that you too will be immediately impressed 
by their quality . . . distinctive in clarity and 
traditional in timbre. 


Compare the Symphonic Carillon with —_ 
any other bell instrument, regardless , ‘ 
of cost. Let your own ears be the 
judge! Your name and address on a 
post card will bring you complete 
details without any obligation. 







MAAS-ROWE Carillons 


3015 Casitas Ave. « Los Angeles 39, Calif. 
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Builders of ORGANS since 1898 


Your inquiry is invited. 





HILLGREEN-LANE and COMPANY 


ALLIANCE 4, OHIO 
On West Coast: Wm. N. Reid, P.O. 363, Santa Clara, Calif. 


In South: Wm. D. Manley, 614 Page Ave., N.E., Atlanta, Ga. 
Norman A. Greenwood, Box 363, Asheville, N. C. 


In West: John M. McClellan, 2219: S. Topeka St., Wichita, Kam. 








American Organ Music 


HE American organ composer to some may be a 
forgotten man. Except at the University of Redlands, 
that is. In March 1956, a series of programs of vari- 
ous types was presented by the School of Music, under the 
able direction of Dr. Leslie P. Spelman and Miss Marga- 
ret Whitney Dow—a series which has been commented 
upon by our Mr. Goldsworthy in other issues. 

At the latter's suggestion Dr. Spelman and Miss Dow 
assembled a master listing of composers, titles and pub- 
lishers, and sent this on to TAO. We are most happy to 
pass on to you this information for your careful study— 
and use. This is not to be construed as a complete listing 
and is not so intended. It is the list of published works 
which was presented by students of the organ department 
in a significant series of recitals, the basic purpose of 
which was the dedication of the new console of the 
Casavant organ in the University music hall. We give you, 
from left to right, composers, titles, and publishers. 





E. S. Barnes Symphony | G. Schirmer 
R. K. Biggs Adoro te devote McLaughlin & Reilly 
Bingham — onnecticut Suite 
(organ and orchestra) H. W. Gray 
Hymn Prelude on Truro H. W. Gray 
Voice of the Tempest J. Fischer & Bro. 
Borowski Sonata in A J. Fischer & Bro. 


Campbell-Watson Puer natus est nobis Witmark 
Carre Mountain Sketches Willis 


Chadwick heme, Variations 
and Fugue Boston Music 
Clokey Canyon Walls H. W. Gray 
Symphonic Piece 
{organ and piano) J. Fischer & Bro. 
Coke-Jephcott Fugue on G. A. E. H. W. Gray 
DeLamarter Carillon H. Ww. Gray 
Gothic Prelude G. Schirmer 
Dickinson Reveries (organ, violin 
‘cello and harp) H. W. Gray 
Diggle Toccata Jubilante Ditson 
Donato Paste Mercury Music 
Donovan Paignion H. W. Gray 
Douglas Suite in E minor Shattinger 
Edmundson Toccata on How brightly 
shines the morning star H. W. Gray 
Elmore Chorale Prelude on Elkan-Vogel 
Ave Maria 
Farnam Toccata on O Filii Presser 
Jacobi Prelude Three H. W. Gray 
James Meditation on Ste. 
Clotilde Presser 
Sonata | H. W. Gray 
Kohs Capriccio Mercury Music 
Leach Seven Casual Brevities H. W. Gray 
Marryott Lo, how a rose Ditson 
Marsh Young girl in the wind H. W. Gray 
Matthews Chorale Prelude on 
O Filii H. W. Gray 
Miller O Zion Cornell College 
Mt. Vernon, lowa 
Moore Dirge (Passacaglia) H. W. Gray 
McGrath Aria McLaughlin & Reilly 
Prelude Antiphonal McLaughlin & Reilly 
Postlude J. Fischer & Bro, 
McKay Ascension McLaughlin & Reilly 
Canzone celesti McLaughlin & Reilly 
Elegiac Poem Ditson 
Noble Chorale Prelude on 
Picardy A. P. Schmidt 
Parker Fugue G. Schirmer 
Persichetti Sonatine (pedal solo) Elkan-Vogel 
Poister Bohemian Christmas 
Cradle Song Boston Music 
Porter Chorale Prelude on A Rose 
breaks into bloom J. Fischer & Bro. 
Purvis Four Prayers in Tone Witmark 
Read Jesu, meine freude H. W. Gray 
Prelude on an Old 
Southern Hymn Tune H. W. Gray 
Roberts In Memoriam H. W. Gray 


18 


Rogers Sonata in E minor G. Schirmer 
Russel Bells of Ste. Anne de 
Beaupré J. Fischer & Bro. 
Selbye A Lesson Associated 
Sessions Chorale Prelude | H. W. Gray 
Snow Distant Chimes H. W. Gray 
Vigili et Sancti B. F. Wood 
Sowerby Fanfare H. W. Gray 
Symphony in G Major Oxford 
Spencer Chinese Boy and Bamboo 
Flute H. W. Gray 
Titcomb Puer natus est B. F. Wood 
Van Hulse Fantasy-Toccata on 
Dies Irae Cranz, Weisbaden 
Interlude FitzSimon 
Wright Fantasy on Wareham H. W. Gray 
Yon L'Organo primitivo J. Fischer & Bro. 


In addition to the above published works, 21 manu- 
scripts were played during the course of the series. TAO 
joins Mr. Goldsworthy in the wish that other schools, 
colleges and conservatories would follow this excellent 
lead, and present recitals series devoted to the American 
composer. R. B. 


CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet Wa us the name of your 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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KANSAS CITY 2, KANSAS 














CHURCH ORGAN COMPANY 


Specializing in Pipe Organ Service in the Eastern States 


YEARLY MAINTENANCE CONTRACTS © TUNING 
EMERGENCY SERVICE ¢ REBUILDING 


MODERNIZING ¢ REPAIRS ¢ INSTALLATIONS 


18 Walton Street Telephone 
Nixon, KI imer 5-4150 

















J. H. & C. S. ODELL & CO. 


Organ Architects and Builders 
Pioneers in Tone 

Almost a century of continuous service in the pipe 

organ field. Every ODELL ORGAN is a personal work 


of art built along sound engineering principles. 














| 82-84 Morningside Ave., Yonkers, N. Y. — YO 5-2607 
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TAO presents additional information recently 
received from Mr. F. R. Webber, of Mount 
Vernon, New York, which readers may add to 
both the "Roosevelt Diary," which began as 
a series in the April 1950 issue; and to the 
comments of Mr. H. William Hawke in his 
article "Some Farnam Registrations" which 
appeared in the July and September 1956 
issues. We are grateful to both Mr. Hawke 
and Mr. Webber for permission to reprint 
this letter which the latter sent to the 
former in response to Mr. Hawke's article. 


14 July 1956 
Dear Mr. Hawke: 

Here are some additional facts re- 
garding the Roosevelt organ in Holy 
Communion Church, New York. Your 
most interesting article in TAO 
prompts this reply. 

When Hilborne L. Roosevelt was 
a boy, he lived in the immediate 
neighborhood of Holy Communion 
Church. In the church was a Hall and 
Labagh tracker organ built in 1846, 
three years before Mr. Roosevelt's 
birth. The Hall and Labagh (pro- 
nounced lay-boah) is listed as a 2-22, 
but in those days they spoke of 
registers,’ not stops. If one deducts 
three couplers, a tremulant, a blower's 
signal and no doubt a pedal check, it 
means an organ of two manuals and 
about sixteen stops. Very likely at 
least the Stopped Diapason was di- 
vided, and the Oboe as well. 

The late W. B. Braithwaite told me 
that he knew Hilborne Roosevelt as 
a boy. Roosevelt was much interested 
in choir work, and had a good singing 
voice, both as a boy and as a man. 
He also had learned to play the organ. 
He measured some of the wood pipes 
in the Hall and Labagh organ in Holy 
Communion, and in a shop in his 
father's basement he made and 
voiced wood pipes and began to 
build himself an organ. He used to 
hang about the shop of Hall and 
Labagh as a boy. This shop was at 
Wooster and Bedford Streets, within 


walking distance of the Roosevelt 
home. 
Roosevelt's father was Silas W. 


Roosevelt, Esq., a well known attorney, 
and a brother of Theodore Roosevelt, 
Sr. Three of the brothers lived in 20th 
Street, near Fifth Avenue. In the 
Silas Roosevelt family were four boys: 
Hilborne Lewis (1849-1886); Cornelius 
(1851-1902); James West (1853-1896); 
and Frank H. (1855-1895). 

Hilborne was a bright lad, but more 
interested in electricity and in such 
magazines as ‘The English Mechanics 
and World of Science" than in his 
school books. Cornelius was no good, 
and never improved his ways. West 
was bright and studious, and became 
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a respected physician and surgeon, 
but died at 42. Frank, the youngest, 
shared his older brother's interest in 
mechanical devices and electricity. 
One of Hilborne's friends of his early 
youth was Thomas A. Edison. 

The Hall and Labagh organ in Holy 
Communion was a poor affair, and 
Hilborne, while yet a teen-ager, of- 
fered to build them a new one. He 
had read of the unsuccessful electric 
action in France, and of Bryceson's 
experiments in London. Before he had 
ever seen such an organ, he actually 
built and exhibited an organ with elec- 
tric action. He was but 18 or 19 
years old at the time. 

He built the organ in the shop of 
Hall and Labagh, and he used to 
walk down there when his parents 
supposed him to be in school. The 
Roosevelt coachman's wife packed a 
tin dinner pail for him, which he 
smuggled out the back way. His 
father and his uncles were furious 
when they discovered that he had 
become an apprentice in Hall and 
Labagh's, but H. L. Roosevelt was a 
lad with an unusual gift of persuasive- 
ness, and before he was 21, he had 
“worn down" his father until he gave 
him the money for a trip to Europe 
to meet Cavaillée-Coll, the Bryceson 
brothers, Henry Willis and others. 
Willis didn't give him much encourage- 
ment, and whether H. L. R. ever actu- 
ally met him, | have been unable to 
find out. The Roosevelt diary does 
not say. 

He did meet Cavaillée-Coll, the 
Brycesons and Barker, who was in Paris 
at the time. When Roosevelt and 
Barker met, electro-pneumatic action 
was born. Roosevelt had been open- 
ing his pallets and drawing his sliders 
with big magnets and with long rows 
of Leclanche batteries. Bryceson had 
not been too successful, and Barker 
had built a good pneumatic, but had 
not applied electricity successfully, if 
at all. It may be that Barker's system 
was no more than the tracker-pneu- 
matic that William A. Johnson had de- 
veloped so successfully in America. 
However, Roosevelt and Barker de- 
signed a magnet and a pneumatic that 
was successful. 

Roosevelt returned to America, 
leased a building at 40 West |8th 
Street, which belonged to the Roose- 
velt family. He extended the build- 
ing four or five feet toward the street 
and shored up its floors, then hung 
out a sign which had many flourishes, 
"Roosevelt Organ Works."' In the 
building in the rear, which faced 17th 
Street, he opened an electrical shop 
where he sold Leclanche batteries and 
other things. Electricity was in_ its 
infancy at that time. 

His Opus | was the Holy Com- 


munion organ. He lists it so in his 





book, and likewise in his printed in- 
stallation lists. However, he had built 
a successful 2-16 in 1868-1869, and 
had exhibited it at the Industrial Ex- 
position of 1869, where it was award- 
ed both a gold medal and a diploma. 
This Exposition Organ, as he called 
it, was electric in action. 

It is most irritating to read again 
and again and yet again in magazines 
and standard reference books that the 
Centennial Organ of 1876 was the 
first in which electric action was used. 
This is not true. | have written articles 
on Roosevelt, only to have stubborn 
editors correct my copy and make me 
say that the Centennial Organ was the 
first electro-pneumatic example. They 
likewise correct my copy and mis-spell 
Mr. Roosevelt's name. | have checked 
with his tombstone in Riverside Ceme- 
tery, Brooklyn, with numerous signa- 
tures and with his letter-heads. 

Holy Communion was probably the 
first church organ that was partly elec- 
tric, although Paul Wagner used to 
insist that Roosevelt electrified part 
of the Hall and Labagh 3-34 in St. 
Thomas Church, then at Broadway 
and Houston Streets. | knew several 
old Roosevelt men, and a_ favorite 
story of theirs was that of seeing a 
horse-drawn spring wagon, with H. L. 
R. on the driver's seat, and a helper 
beside him, galloping down Broadway 
with fresh batteries for St. Thomas’. 
Organists forgot to crank the metal 
elements up out of the fluid, and on 
Sunday morning they found the bat- 
teries dead. Roosevelt kept a row or 
two ot replacements ready in his shop. 

The |I8th Street shop is still stand- 
ing, much as it was in 1872, but the 
setting-up building in the rear is gone. 
The larger shop in |8th Street, near 
Sixth Avenue, is still standing. Frank's 
block-square, four-story shop was de- 
molished three years ago. 

Sincerely, 


F. R. Webber 


REVIEWS 


BOOKS 


Gilman Chase 


BEETHOVEN ENCYCLOPEDIA by 
Paul Nettl, $6. It’s all here! The most 
rabid Beethoven fanatic can have all of 
the intimate details at his fingertips in 
alphabetical order: Appearance and 
Dress; Bathing; Conversation - Books; 
Diseases (parts 1 & 2); Eating and 
Drinking; Funeral; Games; Hearing 
Aids; Insanity; Jews; Keyboard Play- 
ing; Last Hour; Manuscripts; Nature 
(Love of Nature); Organ and Organ 
Playing; Piano Sonatas; Quintets; Re- 
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ligion; Smoking; Taverns (Restaurants, 
Coffeehouses ) : Unger-Sabathier, Caro- 
line; Vermin; Way of Living; (no X 
or Y categories) ; Zizius, Johann Nepo- 
muk. 315 pages in encyclopedic ar- 
rangement of every known fact about 
Beethoven, plus biographies of prac- 
tically every one who ever spoke to him 
or ever served him coffee or claret. 
Valuable for quick reference and/or 
for settling profitable bets. 


BACH-GESELLSCHAFT (reprint by 
J. W. Edwards, Ann Arbor, 1948). 
Many organists, I am certain, do not 
realize that individual volumes of this 
most famous edition of the complete 
works of J. S. Bach may be purchased 
separately for reasonable amounts. 
This edition is an exact reprint (by 
photographic process), beauti- 
fully bound, of the original issue and 
the following volumes should be in 
every professional organist’s library: 
Vol. 3: Goldberg Variations, Italian 

Concerto, 6 Partitas, Toccatas, French 

Overture, 2 & 3 Part Inventions, 

Clavieribung (parts 1, 2, 3), four 

duets 
Vol. 15: 6 Trio Sonatas, 18 Preludes 

and Fugues, 3 Toccatas, Passacaglia 


WE PS isis vnc x nd eee 
Vol. 25: Orgelbiichlein, 18 Choral 
Preludes, 6 Schiibler Choral Prel- 
udes, Art of Fugue ........ $13.75 


Vol. 38: Preludes and Fugues, Pastor- 
ale, Canzona, 4 Vivaldi Concerti, 
Miscellaneous Fugues ......$10.75 


Vol. 4: St. Matthew Passion ..$12.50 
Vol. 5: (Part 2) Christmas 
(ORAIOHIO \ cs 22 ok kc scans soalOl75 
Vol. 6: Mass in B minor ...... $12.50 
Vol. 12: St. John Passion, Cantatas 
LO: CUR nea a tee ainrmte Le C 
Vol 39: Motets, Chorales, and 
Tee ere Ly 


I need hardly remind you what ex- 
cellent gifts these individual volumes 
make. You can order direct from J. 
W. Edwards, Ann Arbor, Michigan. 


CHORAL MUSIC 


William A. 
Goldsworthy 





C. C. BIRCHARD AND COMPANY, 22! Columbus 
Ave., Boston 16, Mass. 


Bach-Hoppin—"O Lord we worship 
Thee,” F, 2p, e, 18¢; one of the lesser 
known Bach chorales, arranged for 3- 
part women's voices. Useful for an 
Introit. 
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Ernest Block—"'Silent Devotion and 
Response,” A, 40, m, 20¢. This is ex- 
quisite music by a master. The organ 
plays quietly through the silent prayer; 
then follow, pp, one of the most poig- 
nant settings that has been written of 
the text “Let the words of my 
mouth . ” One minute of tranquil 
organ, one and a quarter minutes of 
profoundly reverent singing, make a 
prelude to any reading or preaching. 
A small choir, or a great one, can make 
it equally effective. Above all, caution 
the parson not to be a bull in a china 
shop by changing the mood abruptly. 
Mr. Block—the request is for more 
like unto this. 

Calvisius-Bach—‘‘Thou in Whom we 
live and move,” G, 3p, e, 18¢; a 
simple tune, done in the 16th century, 
harmonized by Bach, and edited by 
Don Malin. Interesting because of its 
history. 

Mary E. Caldwell—'’Spring Prayer,” 
Ef, 4p, e, 18¢. This lady always has 
a lovely melody, served up in quaint 
manner. Her unison anthem for Juniors 
will be very welcome for Easter and 
Spring. 

Czech-Barnard — “Let our gladness 
know no end,” G, 2p, e, 16¢. This 
short 2-part carol is made much more 
attractive by the addition of a flute 
part, and bells. The children will en- 
joy it greatly. 

W. Glen Darst—‘“'The Lord my God 
be praised,’ G, 7p, e, 20¢. The 
melody is a bit stodgy. Treated in the 
usual Darstian manner of unison verse 
and harmonized verse; but after that 
he wakens and gives us a very strong 
2-part canon. For the final verse the 
Juniors have the melody, with a fine 
accompaniment by the Seniors. 

W. Glen Darst—''Sing all ye Chris- 
tian people,” Ef, 6p, e, 20¢. One has 
the feeling that in writing the unison 
melody that opens this Easter anthem, 
Mr. Darst considers its availability for 
canonic treatment. It sounds well, yet 
would perhaps be more original if 
this technique were not so slavishly 
followed. 

Katherine K. Davis—'Mary’s Lulla- 
by,” G, 3p, e, 18¢. It is hard to decide 
whether to enjoy Miss Davis more in 
original work or as an arranger; she 
is so facile melodically, and harmoni- 
cally, always with a flair for the fresh 
and unusual. This tender Polish carol 
sings itself gently, joyously, each part 
individual, yet blending perfectly. We 
have one more of the same type from 
her pen: “To the manger.” Women’s 
groups should use these as an A and 
B on any Christmas program. 

Charles H. Marsh—''Tis the spring 
of souls today,” Gm, 10p, m, 22¢. 
This anthem is among Mr. Marsh's 
last writings. A strong setting of the 
text, and full of unanticipated effects. 
Each verse is in different tempo, and 


a possible criticism might be that the 
transpositions are not always quite 
smooth. But it is a glorious Resur- 
rection anthem and we note that it 
is the first of his works to appear 
since his recent death. 

Mendelssohn-Warner—"‘O Word of 
God Incarnate,” Ef, 6p, e, 20¢. Mr. 
Warner has arranged the well known 
hymn in two parts, with a rather 
florid accompaniment. We cannot see 
any particular need for this. 

J. McKay Martin—‘‘Benedicite,” C, 
2p, e, 16¢. This is a simple setting of 
the Canticle (which my old choir boys 
labeled ‘‘O all ye cats and dogs’) for 
village choirs. A deal of repetition 1s 
deleted, but at that the opus is much 
too long for the short patience and 


tired underpinnings of the average 
congregation. The rhythm is a bit 


awkward but the fairly rapid movement 
is a saving element. 

Richard Warner—'‘‘Mary’s lullaby to 
the Infant Jesus,” Ef, 6p, e, 20¢. An 
interesting 3-part setting of an old 
German tune, easy to sing, and pleasant 
to hear. 

Richard Warner—''Prayer for all 
nations,” F, 60, e, 20¢. A rather strong 
setting of the Prayer Book Collect for 
All Nations. Not too much emotion 
in the text, which cramps the compos- 
er’s style. 

Charles Wood—"Magnificat,” F, 8p, 
e, 20¢. Dr. Wood has given us many 
fine anthems, Here he turns his hand 
to a setting of his Canticle, on the 
Gregorian Tone VI. He also adds the 
Nunc dimittis. To those who enjoy the 
Gregorian idiom, we recommend this 
work—dignified, exultant, and tender 
as the text demands, yet always in 
strict style. 

CLAYTON F. SUMMY CO., 235 S. Wabash Ave., 
Chicago 4, Ill. 

Beethoven — ‘‘Hallelujah,’ C, 15p, 
m, 25¢. A very fine reprint (large 
type) of this terrific chorus from The 
Mount of Olives. For this reviewer 
Beethoven never could write a chorus; 
and certainly this one is not the ex- 
ception. A stilted, jerky part for the 
organ, a trite tune for chorus with 
voice parts so high that the average 
choir has not the endurance to sing 
through. The Beethoven name _ will 
tempt some choirmasters, God bless 
them. 

Theron Kirk—"Psalm 51,’” Am, 7p, 
m, 25¢. An interesting setting in motet 
style, yet using many strong modula- 
tions. While there are climaxes, the 
prevaling mood is quiet. 

Perti-Bernard—"Adoramus te,”’, Gm, 
4p, m, 25¢. For years Mr. Bernard has 
enjoyed his exhumations in the Yale 
Library. This piece is one of the finds 
in his long excavations. It sounds well; 
but as we have suggested before, it is 
time to discover that we can create an 
American school, as of here and now, 
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designating the 16th and 17th century 
music to a secondary place of historical 
value. 

Johann Staden— ‘The Righteous,” 
Em, 5p, m, 25¢. Another work from 
the arranging pen of Mr. Bernard; 
built on the same pattern, but not as 
virile and well worked out as the Pertti. 

Edwin B. Warren—'‘Responses and 
Amens,” 8p, e, 25¢. A workable group 
for the different Seasons. Our only 
criticism: would be that there are too 
many modulations in a brief passage. 
A line of 8 or 12 measures is too short 
for so many changes. 


GALAXY MUSIC CORP., 50 West 24 St., New York 
10 bf 


' Carl F. Mueller—‘‘Guide me O Thou 
great Jehovah,” G, 8p, m, 20¢. An- 
other of Mr. Mueller’s solid “‘combined”’ 
anthems, this one based on the old 
Welsh tune Caersalem. The Juniors 
take the lead and ride triumphantly 
over the Seniors. Any Juniors trained 
to use the falsetto top voice will have 
a grand time with this piece, as it is 
full of top Fs and Gs, with one top A. 
If, however, your youngsters are the 
average, with top Ds and Es, they had 
best not attempt this one. 

Carl F. Mueller—"'Ministry of Song,” 
F, 6p, m, 20¢. A setting of the 
Frances Havergal poem “Sing in the 
deepening twilight,” and it should be 
one of the popular evening anthems. 
Ballad style, but with short strong 
choral passages. Its charm, however, 
lies in its simplicity, which all will 
enjoy. 

CONCORDIA PUBLISHING HOUSE, 3558 S. Jef- 
ferson Ave., St. Louis 18, Mo 


Jan Bender—"'Lord save us,” Ef, 6p, 
e, 20¢. This is one of a series based 
on texts from the "Proper of the Day.” 
(If you are not acquainted with this 
phrase, don’t worry. If you insist on 
knowing, ask a good Roman Catholic, 
Anglican or Lutheran brother.) The 
publishers say that when complete, the 
series will contain one or more compo- 
sitions for each Sunday and feast day. 
Our suggestion might be that they do 
not rush the matter quite so fast. This 
piece, for five parts, begins in the 
old Anglican manner, with repeated 
words bouncing between voices, re- 
quiring two pages for the ge “Lord 
save us or we perish,” before the story 
continues with Jesus’ stilling the storm. 

Paul Bouman—"Create in me a clean 
heart,” Bf, 6p, e, 20¢. An interesting 
work for two voices, moving in smooth 
contrapuntal manner. 

Paul Bunjes—'"'Shine forth O beau- 
teous morning light,” F, 3p, m, 18¢ 
A 3-part elaboration of a melody by 
Johann Schrop, which is enhanced by 
Mr. Bunjes’ treatment of it. 

Ludwig Lenel—''Be filled with the 
spirit,” Am, 3p, m, 18¢. If this were 
not so angular it would be very ef- 
fective. Mr. Lenel is another of those 
who feel that a steady rhythm is deadly. 
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Cancer can’t strike me, 
I’m hiding. 





What I don’t know 
won't hurt me. 





Cancer? 


Lots of people die of it, 
I know... but the 
American Cancer Society 
says a great many deaths 
from cancer are NEEDLESS 
deaths. That’s why I do 
what they tell me. I have 
an annual medical 
checkup however well 

I feel. I know the seven 
danger signals. And 
when I want sound 
information, I get it from 
my Unit of the 
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If you forget his bar lines and use your 
own sense of rhythm, you can get a 
good deai out of this piece. 

Ludwig Lenel — “Joseph dearest 
Joseph mine,” F, 6p, m, 22¢. A 
charming setting of the 14th century 
melody, which Mr. Lenel has arranged 
in semi-canonic fashion. Singable, and 
showing great skill, Keep it in mind 
for Christmas. 

Matthew N. Lundquist — “‘Chorales 
and Motets,” 30p, e, $1. This volume 
is mostly short works by older writers, 
done in an attractive manner. Good 
music for amateur choirs singing in a 
churchly atmosphere. 

Johannes Petzold —‘'The Christmas 
Story,” G, 15p, e, 65¢. A short can- 
tata based on two hymns by N. Herman. 
It utilizes varying voice groups for 
short sections; and the congregation 
is included at beginning and end. 

Paul Thomas — ‘The Parish Choir 
Book,” e, $1.25. Compiled by Mr. 
Thomas, this is another of the volumes 
issued by Concordia for amateur choirs. 
Mainly hymn-anthems done in a schol- 
atly fashion, They are for all seasons 
of the Church Year. 

Paul Thomas—‘The SAB Chorale 
Book,” 59p, e, $1. We quote from the 
preface: “This is a collection of easy 
choral music, intended for youth and 
high school choirs, and others not able 
to sing the standard four part music,” 
The voices sing independent melodic 
lines, which equips singers to make a 
real contribution later on. 

Richard Warner—''God be in my 
head,” 2p, e, 18¢. A devotional setting 
of this great prayer, in semi-modern 
style. Mr. Warner never forgets it is 
a simple prayer, yet, in addition to 
deep feeling, he gives a lovely musical 
effect. 

Carl Wienhorst — “Choral Settings 
for the Seasons,” 11p, m, 25¢. These 
are short chorales arranged for two 
parts, in which an overabundance of 
canonic form is the chief characteristic. 

Richard Wienhorst — ‘Short Choral 
Series’. Here we have short old 
hymns set as anthems. This group of 
four is not different from a great flood 
we have reviewed of late. We still 
prefer the hymnals. 

Healey Willan — ‘Rejoice greatly,” 
A, 6p, m, 20¢. Canonic movement 
seems to be the desidera‘um. One 
wishes that the 16th and 17th centuries 
could be forgotten for a time by some 
publishers and their young writers. 
Here Dr. Willan shows how it should 
be done. His organ accompaniment 
could be played as a service prelude, 
so cleverly is it written. It would be 
a lot more interesting than a good deal 
of organ preludes we hear. 

S. Drummond Wolff—'"Jesu, Jesu, 
grant me this, I pray,” Ef, 7p, e, 20¢. 
Lugubrious text, with gently flowing 
music. Good melody well worked out. 





2\ 








S. Drummond Wolff—‘‘The Lord, 
my God, be praised,” Ef, 7p, m, 22¢. 
A strong dignified anthem created on 
Bach’s “Kommt, seelen.” Fine unison 
passages, with a well worked out inner 
section. 

THEODORE PRESSER CO., Bryn Mawr, Pa. 

Esther M. Fuller — “Chapel Bells,” 
19p, e, 85¢. A group of simple 2-part 
songs for youngsters; good taste pre- 
vails in both text and music, with grate- 
ful effect. Not seasonal, just for every- 
day use. 

CARL FISCHER, INC., 56 Cooper Square, New 


York 3, N. Y. 
Carl F. Mueller— ‘God of our 


Fathers,” F, 10p, e, 25¢. A clever ar- 
rangement of Warren’s great tune, with 
differing treatment for each voice. 
Makes a fine effect. 

Carl F. Mueller—‘Sing forth,” A, 
10p, m, 25¢. This is original, and the 
best of the group. Bright melody, 
vigorous imitation, original modula- 
tions, and crashing sequences. What 
more is needed, but a strong text; and 
that is here also. 


EDITION LE GRAND ORGUE, 476 Marion St., 
Brooklyn 33, N. Y. 


C. Whitney Coombs — “And God 
shall wipe away all tears,” Ef, 6p, e, 
20¢. This favorite of tender souls in 
the early 1900's revives the memory of 
the fine character we all respected. His 
songs were much better than his an- 
thems. It is questionable business, this 
digging through old archives. 

Gabriel Fauré—“Ave verum,” F, 6p, 
e, 25¢. If you enjoy “Panis Angelicus,” 
you will enjoy this. A lovely flowing 
duet, which may be sung by solo voices 
as well as in chorus, and with both Latin 
and English text. Easily learned, it will 
appeal to the congregation. 

Gabriel Fauré—‘“Tantum ergo,” E, 
6p, e, 25¢. After using the “Ave 
verum,’ divide your women’s voices 
into three parts and do this more am- 
bitious work. Not too hard, and much 
better music; also good audience music, 
rather quiet in mood but with fine 
climaxes. 


G. F. Handel—Three Choruses from 
“Anthem Nine,” chorus 1, 35¢; chor- 
uses 2 and 3 together, 35¢. Not as 
difficult as the “Messiah” choruses, but 
equally interesting, If you are thrilled 
by the gusty style with its good poly- 
phony and its coloratura phrases, you 
will find them here. Dramatic, no 
tricky passages; put your choir through 
two or three in rehearsal; then a good 
breakfast, and let everyone have a good 
time. Thank you, Dr. Bedell. 


SHAWNEE PRESS, INC., Delaware Water Gap, Pa. 
Livingston Gearhart — “Hosianna,” 


Bf, 7p, m, 20¢. A solid Swedish tune 
freely arranged. Strong in the Scandi- 
navian manner, which makes us wonder 
why, as accompaniment for the Gloria, 
a single voice is used? This is in the 
treble and marked one octave higher. 
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Not much help here. The accompani- 
ment is evidently intended for piano. 

Theron Kirk—''O come, loud an- 
thems let us sing,” G, 7p, e, 20¢. An- 
other of the Waring series. Is more 
attention given to the method of per- 
formance than to the character of the 
music? This is one line of tabulated 
pronunciation: Too tha-ng-khi-m fo- 
rhi-z fay-vuh-rz pa-st. 

Dewitt F. Pierson—"Prayer,’ Bf, 9p, 
e, 25¢. An interesting addition to the 
Waring series, which has been written 
to use speech rhythms. Those having 
such groups, able to sing, will ap- 
preciate this. 

Roy Ringwald—‘Prophecy and ful- 
fillment,” C, 11p, m, 25¢. This is 
what we would call “block” music. 
One phrase of 3 measures, the next of 
4, one of 2, and so on. The repetition 
of the refrain, ““A Virgin shall con- 
ceive and bear a Son,” ties the thing 
together, Here again, “‘effect’’ seems 
to be the criterion. 

Joseph Roff—"‘All things bright and 
beautiful,” a, 6p, e, 20¢. A simple 
easy setting of the Alexander poem with 
arpeggio accompainment. Done for 
2-part youngsters, it presents no dif- 
ficulties. 

Joseph Roff—“O God our refuge 
and strength,” Em, 6p, e, 20¢. These 
Roff numbers are marked Waring Choir 
Series. What particular meaning this 
has we know not; but the anthem has 
a good deal of strength and the parts 
move well, in rather quiet manner. 

Joseph Roff—'The Search,” Ef, 9p, 
m, 20¢. A fairly good anthem; but the 
intriguing feature of it to use is the 
“Tone Syllables’’ marked under the 
text, a treatment devised by someone 
to make the text more understandable 
to the listeners. We give you one line 
to practice daily: Ah-i saw-t hi-zl luh- 
vi-n suh-nna-nd stah-rz. Give up? “I 
saw his love in sun and stars.” Perhaps 
it works. We would enjoy hearing a 
rehearsal of it. 

G. ZANIBON, Padua, Italy 

Licinio Refice—‘“‘Mass in honor of 
St. Joseph,” 35p, e, no price listed. 
This is a posthumous work of the bril- 
liant church composer, instructor, and 
director, Fr. Refice. It is as though he 
felt the need of a Mass for smaller, 
simpler choirs, and accordingly set 
about making one. We heartily recom- 
mend it to our Catholic brethren, as 
a work dignified, canonical, and within 
the scope of the average group. Mostly 
in three parts, the men dividing, in- 
stead of the women, as is our wont. 
Unison passages of great strength, and 
a separate organ part which aids, 
rather than disturbs the vocal part, and 
which may be played by the average 
organist as well. 


MUSIC FOR ORGAN 


Gilman 


Chase 


H. W. GRAY CO., INC., 159 E. 48th St., New 
York 17, N. Y. 

Leo Sowerby: Ten Preludes on Hymn 
Tunes (published separately in the 
St. Cecilia Series) — “Deus tuorem 
militum,’ ‘Sine Nomine,” “St. Dun- 
stan’s,” “Capel,” “Song 46” (Gibbons), 
“St. Patrick,” “Were you there?” ‘Land 
of Rest,” “Charterhouse,” and "Ad per- 
ennis vitae fontem.”’ 

If you like contemporary chorale 
preludes and can use them in your 
church these latest creations of Dr. 
Sowerby will please you. Unless you 
wish to gobble all ten of them, I 
recommend buying Sime Nomine and 
Capel as the two best of the lot. Need- 
less to say they are all constructed by 
a master craftsman who knows exactly 
what he is doing at all times. However 
I do question the aesthetic premise of 
combining basically incompatible idi- 
oms: in this case, encasing boldy dia- 
tonic hymntunes in our contemporary 
harmonic and contrapuntal dress, I 
object to modern settings of folk tunes 
on the same score, for in all this there 
is present the impossible combination 
of musical oil and water, and a happy 
mixture cannot be. You may feel im- 
pelled to retort at this point by citing 
Bach and his chorale preludes. But 
remember that the Lutheran chorale was 
in a state of flux until Bach’s settings 
became accepted as standards. There 
existed a rapport between Bach and 
“A mighty fortress,” for certainly Bach 
was instrumental in perfecting its now 
accepted form, On the other hand, 
there is little rapport between a con- 
temporary composer (Sowerby in this 
instance) and Gibbons’ Song 46. The 
element of time is too widespread here 
and so a glaring gap exists between 
the diatonic Gibbons and our contempo- 
rary contrapuntal weavings. I do not 
mean this as a criticism of Sowerby’s 
musical gifts, but rather to lament the 
incongruities of the two styles. To 
prove the point I recommend Dr. 
Sowerby’s prelude on Sine Nomine 
(Vaughan Williams’ “For all the 
saints’). This tune is one of the very 
finest in 20th century church music 
and Sowerby’s musical approach is 
much in sympathy with Vaughan Wil- 
liams’ tune. And so a rapport exists 
which binds these two elements. In 
fact, Sowerby might well have written 
this hymntune himself for it is in his 
idiom. The happy combination of two 
leading 20th century composers results 
in a thumping good organ piece, 
thoroughly congruous, and of con- 
siderable merit. 
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RECITALS AND CONCERTS 


DONALD COATS, organist and choirmaster, St. James' Church, New York. 
Dedicatory recital on the new Moller organ, November II. 


Fantasy in F. minor Mozart 
Rejoice, beloved Christians Bach 
Soeur Monique Couperin 
Toccata and Fugue in D minor Bach 
Fanfare for Organ Cook 
Diptyque Liturgique Grunewald 

Preces 

Jubilate Deo 

(First performance) 

Aria Peeters 
Scherzetto Vierne 
Thou art the rock Mulet 


HE new Moller organ, heard publicly for the first 

time during last summer’s AGO convention was given 
its formal dedication by the church’s director of music 
in a recital which displayed many of the organ’s resources, 
in chancel, clerestory of the apse, and rear gallery. 

Of special interest were two contemporary works by 
the Canadian, John Cook, and the Frenchman, Jean-Jacques 
Grunewald. The latter work was commissioned by the 
church and was designed primarily as a service prelude and 
postlude. I suspect it will find wider use in recitals for 
it is complex, demanding music of a post-impressionist 
type, here and there reminscent of Langlais, at other times 
considerably more advanced harmonically. 

This church is poor acoustically and the organ suffers in 
consequence. The instrument has almost limitless pos- 
sibilities tonally and registrationally and I am sure will 
serve wonderfully for the presumed primary purpose of an 
organ in any church. Since investigation by experts has 
shown that the acoustic properties of the room cannot be 
changed, the result of course is that the music must learn 
to live with the room. The over-all auditory result of the 
organ is akin to a flower of bright hues which never quite 
opens into full bloom. 

To me, Donald Coats’ playing pointed up the question- 
able practice of church organists being required to play 
Sunday afternoon major performances. His playing, while 
musical, was uneven and disruptive in spots, indicating to 
the listener that he may have been not sufficiently relaxed 
and at ease with either the organ or the music. Churches 
would be wise to permit their organists the chance to play 
recitals on other than the one day of the week which is 
most demanding. 


WILLIAM SELF, organist and choirmaster, St. Thomas Church, New York. 
are recital on the Arents Memorial Organ by AEolian-Skinner, Novem- 
er 19. 


Offertoire sur les Grand Jeux Couperin 
Elevation (Tierce en Taille) Couperin 
Amen (from Hymns of the Church) Titelouze 
The Fifers d'Andrieu 
Two Chorale Preludes Bach 
Fugue in B minor Bach 
Noel in G Major (No. 10) d'Aquin 
Moderato Crecente Gothique) Widor 
Rhapsodie in D Major Saint-Saéns 
Chorale Prelude on Picardy Noble 
Chorale in E Major Franck 


_ instrument was also heard publicly for the first 
time during last summet’s AGO convention. The 
address by the rector of St. Thomas church at the dedicatory 
service is this month’s lead article. 

Through the Bach chorale preludes, Mr. Self's per- 
formance was one of good taste and considerable restraint, 
interpretively and registrationally—perhaps too much so for 
the non-musically trained listener. The result was a held- 
in feeling which cannot be argued, on the other hand, on 
the basis of stylistic integrity in registration. Perhaps this 
was somewhat a matter of programming. However, the 
so-called “baroque” resources of the organ were amply 
displayed with considerable charm, and Bach’s “When in 
the hour of utmost need” and “Sleepers, wake!” were 
especially interesting. 

The Bach fugue did not fare so well. A nervous tempo 
and lack of registrational imagination largely defeated the 
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majesty of structure in this great work. There was fine 
humor in the sudden introduction of astringent reeds in 
the closing phrases of the d’Andrieu; and the Noel in- 
troduced among other piquant colors the organ’s Cymbel- 
stern with telling effect. 

With the Widor, and continuing through the balance 
of the evening, I felt Mr. Self was more in rapport with 
the music, and his fuller use of the organ made for agree- 
able listening. The Widor symphonic movement is an 
almost insanely restless affair. The performer's design of 
the concluding section was unusual and of interest. This 
work brought forth the first truly “full organ” sound. 
Antiphonal usage in the Saint-Saéns served to display the 
gallery divisions, including the Trompette-en-chamade, as 
well as some lush and warm celeste ranks in both chancel 
and gallery divisions. 

Other than for sentimental reasons (he was for many 
years in charge of music at this church) I can see no point 
for having included T. Tertius Noble’s chorale prelude. 
It is good service music but out of place here. Mr. Self 
was quite at home in the Franck even though many inner 
phrase endings were too clipped for comfort. The tend- 
ency toward a plodding effort marred the insistency in- 
herent in this work. 

This was the last instrument designed and personally 
supervised by the late G. Donald Harrison. It is somewhat 
on the French side in concept and is completely at home 
in a truly magnificent acoustic setting. The clarity of 
fluework, the bite of reeds, and the power of grandeur of 
the full ensemble make this a superb instrument. This most 
felicitous addition to the great organs in New York City 
will provide an ideal place for many future recitals. 

In thinking over these two programs, I wonder whether 
both organs and organists should not be allowed to “‘season’’ 
for a couple of years or so before presenting the instrument 
for public dedication. If any bugs are present, they would 
then be removed; and the organist’s at-homeness would 
by then be assured and natural. 


CHORAL EVENSONG, St. Paul's Chapel, Columbia University, New York, 
Searle Wright, organist and choirmaster, David Drinkwater, assistant, Patricia 
MacDonald, Carolyn Gillette, John Sims and Thomas Palmer, soloists. 

The Canticle of the Sun Beach 
A Vision of Aeroplanes Vaughan Williams 
(First American performance) 

Hear the voice and prayer Tallis 
Grace be to you, and peace D. McK. Williams 
Prelude and Fuque in B Major Dupré 


VEN though this department has a minimum amount 

of time for evening services attendance, we have 
learned that a musical evening in St. Paul’s Chapel is 
especially rewarding. Mr. Wright is a past master at 
improvised preludes and his preceding this service was 
excitingly telling yet wholly worshipful. Of the service 
music I will say only that in this chapel the speed of the 
sung psalm was just too great for syllabic clarity for those 
of us sitting in the rear—that the Byrd Great Service Nunc 
dimittis was lovely counterpoint beautifully sung—that the 
concluding orison from the Genevan Psalter was exquisite— 
and, importantly, that David Drinkwater did a terrific per- 
formance of the Dupré. 

Mrs. H. H. A. Beach’s canticle is a rather passionately 
devout portrayal of a text by St. Francis of Assisi which 
Mr. Wright, his soloists and choristers performed with 
fire and imagination, It is small wonder that this work 
is sung as often as it is by choirs capable of its many dif- 
ficulties and requirements. 

Vaughan Williams’ “Vision,” based on the first chapter 
of Ezekiel is one of the most complex and demanding works 
I have heard in quite some time, and the demands are 
vocal, choral, and instrumental. Mr. Wright tells me the 
accompaniment is originally for organ but I believe I 
would prefer about six hands and four feet to do it. As 
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usual, Searle Wright played and conducted magnificently. 
I have great admiration tor his work. 

The Tallis motet is an especially lovely one and was 
sung beautifully. The David McK. Williams anthem, from 
his oratorio St. Paul, written some years ago, may not be 
his best effort but I personally felt there is a special in- 
terest in this music which more choirs who are able should 
bring to performance. 

Searle Wright's accompaniments are always satisfying 
musically for they are imaginative and they become a 
perfectly integrated facet of the total performance. He 
does a pretty wonderful job with the type of choir which, 
like any college group, is more or less in a state of flux; 
and his four soloists are really tops. I'm especially fond of 
contralto Carolyn Gillette's work. 


ERNEST WHITE, Church of Saint Mary the Virgin, New York, December 3. 
Messe pour les Convents Couperin 
La Nativité du Seigneur Messiaen 


This recital, the second in a series of three on consecutive 
Monday evenings by Mr. White and Mr. Linzel, followed 
the pattern of much that is done musically in this church, 
within and outside the worship structure. Those who know 
the music in this church might claim it on the whole to be 
esoteric and exoteric. Despite this apparent contradiction, 
each could have a basis for discussion. But whatever one’s 
viewpoint, there can be no argument that here one finds 
delineation of music which is not of the well worn path. 

Mr. White's playing, of whatever school of composition, 
is scholarly, puristic, stylistic, yet never rarified nor dull. 
His approach to the music he plays embraces also the build- 
ing and the disciplines it imposes. Tempi, articulation, 
phrasings and all the other facets with which mature per- 
formance is concerned are always in evidence in his playing. 

“The Organ Mass’ is so little known an entity that its 
finely conceived description (by Mr. White) is appended to 
the end of this commentary. The almost unlimited re- 
sources of the organ in the Church of Saint Mary the Virgin, 
permit performance with deep understanding to achieve a 
stylistic integrity not often possible. Space does not perm:t 
the listing of the five sections of the Kyrie, the nine section 
of the Gloria, the Offertoire, the two sections of the Sanctus, 
the Elevation, the two sections of the Agnus Dei, nor the 
Deo Gratias. I can but reiterate that this highly specialized 
music was purveyed in so scholarly and compassionate a 
manner that the result could be nothing less than completely 
satisfying to either musician or layman. 

It is seldom that one is offered the opportunity to hear 
the complete nine meditations of this 1936 work of Olivier 
Messiaen. Again, this is a composer of the present with a 
most highly specialized mode of composition. As Mr. Seth 
Bingham has remarked in his illuminating commentary on 
Messiaen’s Mass for the Pentecost, “The music is thoroughly 
characteristic of the composer . . . It presents some unusual, 
even puzzling features. Among them are certain rhythmic 
and symbolic devices not always readily discernible to eye 
or ear, fresh and striking color effects, a kind of chordal 
‘counterpoint,’ continuous dissonance and a_ terminology 
sometimes hard to elucidate.” 

Here again, Ernest White brought to this complicated 
music an interpretation sincere, mature, exciting and warm. 
Personally I felt the solo line in both “Eternal Purposes” 
and the second section of ‘The Gospel’ too assertive, in 
that a certain aggressiveness seemed to detract from what I 
have always considered an impressionistic mood. The end- 
ing of “God's Children” could only be termed gorgeous; 
the registrational contrasts in ‘Jesus accepts sorrow”’ ter- 
rifically thrilling. The final meditation, ‘God among us,” 
is perhaps the most used, the most familiar. There is no 
argument that such a contemporary consideration of the 
French toccata style is a perfect conclusion for a recital. 

I have heard Mr. White play with more meticulous at- 
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tention than in this evening but this is quite beside the 
point. Mere attention to notes is a minor factor—the true 
musicianly concept of music is the important thing here. 
This there was in abundance. Ray Berry 


Just for the record, the following were Mr. Linzel’s pro- 
grams which I was not able to attend. 


EDWARD LINZEL, Church of Saint Mary the Virgin, New York, 
November 26: 
L'Orgue mystique (Cycle after the Pentecost) Tournemire 
Folkloric Suite Langlais 
Symphony 2, Opus 20 Vierne 
December 10: 
Suite du premier Ton Clerambault 
Cinq Versets des Psaumes Dupré 
Messe de la Pentecote Messiaen 


THE ORGAN MASS 

development of the organ has been in the shadow of the 
Church for most of the years involved. In order to comprehend this 
relation in its historical perspective we must make an effort to get 
outside of our parochial view of the instrument. In modern times 
the organ is used to accompany voices, or rather the word support 
might be more exact, and to fill in or bridge such gaps in the ser- 
vice as are not otherwise spoken for. The sole appearance as an 
instrument is before and after, rather than during the service. 

In earlier days the organ was admitted as a personality. Its 
function was but incidentally for accompaniment—rather it was de- 
pended upon to announce music and in effect make comments upon 
it as the service unfolded. At times this commentary was separate 
from the singing and a relief contrast to the texture, at times the 
commentary appeared with the voices. An outstanding example is 
to be found in some settings of Magnificat by Victoria. The music 
is set for three choirs, two of them being vocal choirs of four 
voices each and the third set of four parts is supplied by the organ. 
This instrumental set of parts is in no way an accompaniment for 
it is present but part of the time. The composer has called them 
Magnificats for twelve voices (parts). 

Early Church music was founded upon vocal performance. The 
organ took over some of the voice parts and then gradually de 
veloped its own instrumental characteristics. Its role as commen- 
tator lasted until the ideas in Romantic music relegated it to a vocal 
support, and even at that leve! it was a texture maker. It is sig- 
nificant that even with the long association with vocal music there 
is no major choral work with an organ accompaniment. The classic 
music did not require it—and the romantic music used the or- 
chestra as a basis. 

With this development background in mind it is natural for us 
to find the organ taking part in the Mass. The Low Mass has long 
periods of silence in which the instrument was allowed to make 
running comment on the flow of ideas and the changes in feeling. 
There are examples of this sort of music from as early as 1423. 
Musical content naturally reflects the change in skill and expres- 
siveness that accompanies the passage of time. 

The Couperin Mass is one of two left by the composer. One is 
for a Parish Church and the other is for a Convent Mass. The 
musical approach is basically similar though the Convent Mass 
setting is slightly the simpler of the two. Both take approximately 
thirty minutes to perform, which is the average time for saying a 
Low Mass. The first one finishes with the statement: ‘Mass is over, 
it is time to eat.” The inference being that the organist was ex- 
pected to be as dedicated to the Mass as the Priest and people, and 
so perform at the service fasting. The Messiaen Pentecost Mass is 
probably the most elaborate and well developed of this long his- 
torical line. 
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 EDITORIALLY YOURS 


On Letting One's 


Hair Down — Gracefully 


OR the past three months your editor has con- 

cerned himself with the American composer of 

organ music. Along the line, a few remarks about 
recitalists crept in, and this month we propose to devote 
this space to those who list themselves as professional 
artists. 

Recitalists have been called all manner of things— 
reserved, pedantic, stuffy, reactionary, sterile—and with 
some little justification. On the other hand, performers 
who are critically commented upon as flamboyant, cheap 
showmen, musically immature, frequently have these cen- 
sures well taken. 

There are times, when the editor attends a recital for 
reviewing purposes, which leave him with a feeling he 
has been bound in a meticulously tailored corset with the 
strings pulled tight. Now, on some people corsets may 
be a requisite, but we contend that to superimpose such 
a feeling on music is little other than a state of involuntary 
emasculation for the listener. 

In many instances recitalists are a bit over a barrel in- 
sofar as choice of material is concerned. The places in 
which the bulk of organ recitals are played preclude some 
music on the grounds of taste. We might add that we 
are aware of numerous cases when other music might well 
have been discarded purely as music. 

Intelligently and maturely planned musical emotion is 
an item about which many recitalists are either ignorant 
or afraid. Their playing often indicates a state of think- 
ing which is based in somewhat sterile, if exquisitely 
tended care, lest things get out of hand and bit of 
spontaneity be shown. 

Performers’ hesistancy to let go—in church or chapel— 
is understandable, up to a point. Basically this hesitancy 
is defeatist, however, for the cause of organ playing and 
its literature. When recitalists are booked for an en- 
gagement and are told they may choose their own pro- 
gram, there is an implicit permission to perform chosen 
works with the full treatment. If the recitalist has chosen 
his material with a full understanding of good taste, his 
playing will not offend. 

The ''stuffies'’ who decry colorism—who flail the air 
verbally with caustic comments when music of abundant 
vitality is re-created with power and drive—may be sum- 
marily relegated to the innocuous obscurity from whence 
they came. The “obfuscates'"’ who dirty the scene with 
their regrettably successful attempts to pull tight the 
corset strings of musical Victorianism (and numerous other 
isms) should be permanently encased in jellied desuetude. 

In down-to-earth terms, just what are we driving at? 
Just this. Recitalists should and must expose music chosen 
for public performance to the penetrating glare of mature, 
musico-intellectual evaluation. Will the works chosen fit 
into a balanced program—one varied, and with ample 
contrasts? If you recitalists have the real know-how to 
play the small amount of fine organ literature which per- 
mits abandon, for heaven's sake let your hair down and 
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give it the works. You may startle the daylights out of a 
few of the customers momentarily, but after the initial 
shock they will love it—and you. This, we might add, has 
nothing to do with mawkish, opportunist-type sentiment- 
ality. Nor can you be made the butt of censure for so 
doing, providing, of course, you are yourself sincere. 
Such delineation will be your outpouring of a soul richly 
aware of the life which a composer "'borned’’ into his 
composition. 

Most of us can take a fair share of the literature which 
to a degree must be circumspect in interpretation to be 
stylistically acceptable, but let's balance this with music 
of warmth and fire—music portrayed by a human being 
with red-blooded pride in his talents which makes certain 
music a magnificently thrilling experience. Need we add 
that the register crescendo and sforzando piston have 
nothing to do with this kind of thrill—it is, rather, some- 
thing which comes from inside the recitalist. 

Let's face it—with few excepions the organ recitalist 
is not considered on the same level of distinction as per- 
formers in other musical media, by the musical world in 
general. The King of Instruments suffers from less than 
regal handlers. Yet we choose to believe most heartily 
that when organ recitalists reach the point at which they 
are capable of abandoning themselves to the music they 
play—with maturity and intelligence and compassion—a 
major stride will have been made toward the rightful place 
of honor which the organ merits. 

This is largely a matter of communication by the per- 
former who has attained the stature of transmitting to 
listeners the aliveness, humanness and personality which 
the titan composers have set down on paper. 

Let us have done with stultified emotions—with small 
minded snobbishness—with unwillingness to show our- 
selves as humans who are fully capable of making flesh 
and blood of recital music for the organ. 


IS OUR FACE RED! 

In an editorial response to Mr, David V. 
Gagnier’s letter on page 344 of the October 
1956 issue which concerned an_ honorary 
degree awarded George S. Hutchings, we 
asked if any other organ builders had been 
likewise honored. Our apologies to the late 
G. Donald Harrison, M. A., M. P. Moller, 
Mus. Doc., and Alfred G. Kilgen, L. L. B. 
If more of our sharp-eyed readers have 
further information, we will be indeed 
happy to add to our list of organ builders 
justly honored by institutions of higher 
learning. 
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RESUME 
1955 — 1956 


(Continued from December 1956) 


Evensong recitals 

Dr. Charlotte Garden 

Crescent Ave. Presbyterian 

Plainfield, N. J. 

Nov. 6, 1955. 

With Motet Choir 
Reger, Te Deum 
Langlais, Te Deum 
Jesu Meine Freude, Bach 
Karg-Elert, Symphony Suite on 

“Jesu. Meine Freude’’ 
Prayer for United Nations, Moore 
Bingham, Bells of Riverside 

Searle Wright 

St. Paul’s Chapel (Columbia Univ.) 

New York City 

With Choir 

December 4, 1955. 
Purcell, Voluntary on Old Hundredth 
Gibbons, Fantasias 
Clerambault, Basse et Dessus de Trompette 
Blessing Glory Wisdom and Thanks, Bach 
Fugue Kanzone und Epilog, Karg-Elert 
Berveiller, Epitaphe 
Tournemire, Toccata on Choral L’Orgue 

Mystique 18. 
Lamentations of Jeremiah, Ginastera 
Piston, Chromatic study on BACH 
Crandell, Serenade 
LaMontaine, Evensong 


Bach, Now thank we all our God 
Sinfonia We thank Thee 
Praise the Lord 
Adagio Cantabile 
Fantasy & Fugue in Gm 
Brahms, 2 Choral Preludes 
Duruflé, Suite Op.5 
Bingham, Roulade 
Mozart, Fantasy 
John Low Baldwin 
Hamilton College 
Clinton, N. Y. 
Couperin, Elevation 
Bach, St. Anne Prelude & Fugue in Ef. 
Felton, 3 Little Pieces 
Brahms, My inmost heart doth yearn 
Hindemith, Sonata 3 
Alain, Postlude pour ‘Office de compline 
Messiaen, Dieu Parmi Nous 
Albert Russell 
Reformed Church 
Closter, N. J. 
April 8, 1956. 
Langlais, Suite Breve 
Duruflé, Sicilienne (Suite Op.5) 
Franck, Chorale in E 
Roger-Ducasse, Pastorale 
Dupré, Preludio (Symphony 2) 
Lilian Carpenter 
juan School | of Music 


April 22, 1956. 

Bach, Prelude & Fugue in Am 
Choral prelude Wir Glauben all’ 
Grande Piece Symphonique 
2 Choral preludes on Allein Gott in der 
hoh’ sei ehr’ 

Franck, Chorale in Am 
HAROLD FRIEDELL 
St. Bartholomew's Church 
New York City 

Organ 

Bach, Passacaglia 

Buxtehude, How brightly shines 

L.Couperin, Chaconne 

Dupré, Cortege et Litanie 

Franck, Chorale in Bm 

Handel, andl eae 10) 


~ Maurice Garabrant 


M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 

MICHIGAN 























SETH BINGHAM — 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 


Music Department, Columbia University 
School of Sacred Music 








Alfred Greenfield 


Honorary Conductor 


Oratorio Society of New York 


Director, New York University Glee Club and 
Associated Organizations 


George Leyden College and Inga Wank 




















Sowerby, Pageant of Autumn Union Theological Seminary pili Ba Re dig iy, 
J; Py , 
Virgil Fox 921 Madison Ave., New York 21, N.Y. New York 2 
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Pomona College 


California 


Cleremont 








EDWARD BERRYMAN 


The University of Minnesota 


University Organist 


The Cathedral Church of St. Mark 


Minneapolis 








M.A. (Oxon.), F.R.C.O. 
ASSOCIATE ORGANIST AND CHOIRMASTER 
CATHEDRAL OF ST. JOHN THE DIVINE 

THE CATHEDRAL CHOIR SCHOOL 

New Kok 25, New York 


‘Alastair Cassels-Brown. 


| Harpsichordist 
| Mgt.: OVERTURE CONCERTS 
| 4534 Dunbar, Vancouver 8, B. C., Canada 














DAVID HEWLETT 


CALVARY CHURCH 


NEW YORK 








“Paul Aine hepiinne 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 











Somes Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 





~ JOHN HUSTON 


| Church of the Holy Trinity 

Brooklyn 

Stephen Wise Free Synagogue 
New York City 


} 
| 

Teacher of Organ, School of Sacred Music 
| Union Theological Seminary 
| 


| 
| 
| 
| 


Recitals Instruction 











Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


| Address: 6657 Sunset Blvd., Hollywood 





GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 




















Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MoINES Iowa 
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Jongen, Chorale 


Langlais, Te Deum 

Mulet, Thou art the rock 
The Nave 

Parry, Fugue in G 


Peeters, 


Elegie 


Purvis, Toccata on Christ is risen 
Vierne, Cantabile (Sym.2) 
Carillon de Westminster 


F 


inal (Sym.1) 


Walond, Introduction & Toccata 
Widor, Finale (Sym.6) 


Bac 


ch, Blessing, glory, 


Anthems 
wisdom and thanks 


Lord is a sun and shield 

Now at Thy feet creation lies 
Bach-Harris, King of glory 
Bairstow, Promise which was made 
H.H.A. Beach, Let this mind be in you 


Bitgood, 


Bra 


Cornelius, How 


Hosanna 
hms, Here on earth have we 
radiant shines 


Darke, O Lord Thou art my God 
Rejoice in the Lord 


Davies, 


If any man hath not 


Walk to Emmaus 

Whatsoever is born of God 
Dvorak, God is my shepherd 
Friedell, Come my way my truth 








HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 














Edwin Arthur Kraft 


MUS. DOC. 

Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 





Cleveland Institute of Music 








Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainseville, Fla. 
Organist 
First Baptist Church 








N. LINDSAY NORDEN 


“At the regular monthly meeting of 

of the Executive Committee of the 
Pennsylvania Chapter of the American 
Guild of Organists, held on November 
5, 1956, the following resolution was 
adopted: 
BE IT RESOLVED: That the Pennsyl- 
vania Chapter of the American Guild 
of Organists records with profound 
sorrow the death of its fellow member, 
Dr. N. Lindsay Norden. As a com- 
poser, editor, conductor, and church 
musician, he expounded only the high- 
est ideals in pursuit of his art. 

To members of his family this Chap- 
ter extends its deepest sympathy in 
their bereavement." 

Signed 
Forrest R. Newmeyer 
W. Lawrence Curry 
Newell Robinson 

TAO joins with the above statement 
in our expression of sympathy to the 
members of the family of a distin- 
guished American church musician. 
Dr. Norden was a TAO subscriber for 


more than 25 years. 


Draw us in the Spirit's tether 
From this cause I bow 
Gounod, Gallia 
Holst, Lord who has made us 
Ireland, Many waters cannot quench love 
Jacob, Brother James’ air 
Jennings, Say to them that are 
Mendelssohn, Hymn of praise 
Noble, Rise up O men of God 
Souls of the righteous 
H.Parker, In heavenly love abiding 
Psalm 23 
Parry, I was glad 
Rachmaninoff, Blessed is the man 
Rathbone, To Thee O Lord 
G.Shaw, O brother man 
Sowerby, Now there lightens upon us 
Tschaikovsky, Blessed angel spirits 
How blest are they 
O praise the Lord 
Whitlock, Jesu grant me this I pray 
C.Wood, This sanctuary of my soul 
Canticles and Services 
Te Deum—M.Shaw, Titcomb. 
Jubilate Deo—Howells, P.James, H.Parker, 
Sowerby. 
Services—Friedell, Willian. 
Magnificat—Clark-Whitfield, Dyson, Frie- 
dell, Howells, Noble, Purvis, Ruffo, Sower- 
by, Stanford, Vine, Walmisley, Willan, 
Vaughan Williams, D.McK.Williams, 
Nunc dim.—Sowerby. 


WANTED—Organ salesmen. Excellent 
opportunity for New England States, 
headquarters near Boston. Also North- 
ern California, headquarters near San 
Francisco. Liberal commission. Old 
line Company. Address 1-3. The 
American Organist. 


SUBSCRIBERS WANTED for THE 
KINURA—a theatre organ magazine 
—a monthly on movie palace pipe 
organs, unit organ history, specifica- 
tions, technical data, etc. $5 per 
year. AL MILLER, M'haha P. O. Sta., 
Box 5035, Minneapolis 6, Minn. U.S.A. 





- GEORGE WM. VOLKEL 


| SAC.MUS.DOC., F.A.G.O. 


|THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, Schoot of Sacred Music, 
Union Theological Seminary, New York 


“THE TELEPHONE HOUR" 





Organist for 














raw PRESBYTERIAN CHURCH 


b. _ Albert Scholin 


— Organist-Composer 


6800 Washington Avenue 
University City 5, Mo. 








Lauren B. Sykes 


A.A.G.O., Ch.M. 


Pacific Bible College 
Portland, Oregon 








W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 


RECITALS INSTRUCTION 
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Janet B. Spencer, B.A. 


P.O. Box 134 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 





Washington, N. J. 








ALLAN VAN ZOEREN 


West-Park Presbyterian | 
Amsterdam Avenue at 86th Street 
and the historic | 

Temple B'nai Fesburan 


Broadway at 88th Street 
New York City 




















GORDON YOUNG 


First Presbyterian Church 
DETROIT 
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Cantatas & Oratorios 

Bach, St. Matthew Passion 

Christmas Oratorio 
Duruflé, Requiem 
Friedell, Feast of the star 
Handel, Messiah 

Judas Maccabaeus 
Haydn, Creation Part 1 
Mendelssohn, Elijah 4 parts 
Milford, Pilgrim's progress 
Parker, Hora Novissima 
Rossini, Stabat Mater 
Stainer, Crucifixion 
D.McK.Williams, Pageant of Holy nativity 


U be continued) 


Personals 


FRED HOWARD PARKER 
director of the Department of Music of 
Columbia (S. C.) College was praised in 
the Columbia Record newspaper with the 
following article under the photo of him at 
the console of the three manual organ, 
modernized by M. P. Moller in 1951, in the 
First Presbyterian Church in Columbia: 

“Fred Howard Parker, director of music 
at Columbia College and organist-choirmaster 
of the First Presbyterian Church, will be 
featured in his 1,000th radio organ recital 
over station WIS, Sunday afternoon (Febru- 
ary 12). 

“Mr. Parker will be assisted by the Co- 
lumbia College Choir, under the direction 
of Guthrie Darr, and also his own First 
Presbyterian Choir. Mr. Parker has given 
these programs as a regular feature over 
Wiss 5 5 

TAO has also learned that Mr. Parker 
writes a column each Sunday in the city’s 
morning paper, The State, entitled “Beloved 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 

















| ROBERT BARLEY | 
| St. John’s Episcopal Church | 


York, Penna. 


ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 











Calvary Presbyterian Church 


Riverside California 


Donald Coats | 
ST. JAMES’ CHURCH | 


Madison Ave. at 7ist St., New York City 


Dubert Dennis 
TEACHER ey 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 





























Paul H. Eickmeyer 


M.Mus., A4.4.G.O. 


St. Paul's Episcopal Church 


Lansing, Michigan 











Hymns,” telling the story of our best known 
hymns; also a column “The Organist-Choir- 
master” in which he reviews organ pieces and 
anthems suitable for the church service. This 
paper also carries a section “Church Music” 
in which service music in the city churches 
is listed. 


WILLIAM A. J. DEAN 

whose residence organ has been pictured 
and commented upon in past issues, recent- 
ly informed TAO that the May 1956 issue 
of Mechanix Illustrated magazine awarded 
him one of their golden hammers. ‘“‘It is a 
regular sized hammer with a 24-k gold- 
plated head. While it would appear to the 
non-mechanical person that it was a very 
unusual thing to give as a gift, to the 
Do-It-Yourself man like myself, it is most 
welcome because the hammer is the universal 
tool of all craftsmen. I have also won two 
certificate awards as well as a gold hammer 
tie clasp. Last week I received six letters 
from rural box numbers in the state of In- 
diana asking how to electrify an old organ 
using a vacuum cleaner. I must have given 
a good set of instructions for not one has 
come back for further information.” 


THEODORE GEORGE WILHELM 

STELZER 
Dr. Stelzer, a TAO subscriber since 1938, 
died August 11, as a result of an automo- 
bile accident near Gallup, New Mexico, in 
which his wife was also fatally injured. 

Dr. Stelzer was awarded a Mus. Doc. from 
the Detroit Conservatory of Music, and a 
Ph. D. in psychology from the University 
of Nebraska. At the time of the accident 
he was returning from conducting an exten- 
sion course for Concordia Teachers College 
in Los Angeles, and was on his way to an 
area workshop of the National Association 
of Teachers of Singing, in Boulder, Colorado. 

Starting his teaching career in 1910 as 
organist, choirmaster, and principal of Trini- 
ty English Lutheran School in Racine, Wis- 
consin, he remained there until 1923 when 
he was appointed to a similar post in Osh- 
kosh, Wisconsin. He was a member of the 
faculty of Concordia Teachers College, Se- 
ward, Nebraska, until his death. 





Recitalists 


RALPH GREGG MERRILL 

Macky Auditorium, Boulder, Colo., April 23: 

Blow, Another double voluntary 

Cabanilles, Prelude in the fourth mode 

Frescobaldi, Six Variations on ‘La Follia” 
Praeambulum 

Bach, Three Chorale Preludes 

Mozart, Adagio and Rondo, K. 617 (with 
flute, viola, oboe and ’cello) 

Karg-Elert, Mirrored Moon 

Reger, Fantasia and Fugue, Op. 135-B 
RICHARD WAGGONER 

Macky Auditorium, Boulder, Colo., February 

te i 


Buxtehude, Prelude, Fugue and Chaconne 

Bach, Three Chorale Preludes 

Brahms Chorale Prelude and Fugue on "“O 
traurigkeit”’ 

DeLamarter, Solo Cantata “Sing we to our 
God” (Robert Hunter, tenor) 

Karg-Elert, Jesu meine freude 

Hindemith, Third Movement, Sonata 3 

Reger. Toccata 
ROBERT ANDERSON 

James Memorial Chapel, Union Theological 

Seminary, New York, April 30: 

Vivaldi-Bach, Dm Concerto 

Frescobaldi, Toccata per 1'Elevazione 
Canzona dopo |’Epistola 


-_ Norman Z. Fisher 
M. S. M. 
| Organist and Choirmaster 


First Presbyterian Church 
| Shreveport, Louisiana 


_—— aver 


ROBERT WILSON HAYS 


Kansas State College 
Manhattan, Kansas 






































CENTRAL MORAVIAN CHURCH 














EVERETT JAY HILTY 


Director 


Division of Organ and Church Music 
| UNIVERSITY OF COLORADO 























Recitals 


Tenafly New Jersey | 


Bethlehem a 
° Horace M. Hollister 
Harold Fink mig 


Organist-Director | 
Mt. Lebanon Methodist Church 


| 3319 W. Liberty Ave., Pittsburgh 16, Penna. | 














CHARLES Hl. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music @ Art 


HOUGHTON COLLEGE 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 








Houghton New York 
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JOSEPH W. 


San Dimas _— 


CLOKEY 


COMPOSER 


California 
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Bach, Gm Fantasia 

Selby, A Lesson 

Franck, E Choral 

Anderson, Arioso and Etude (1956) 

Dupre, Resurrection (Passion Symphony ) 
ALASTAIR CASSELS-BROWN 

Cathedral of St. John the Divine, New York 

City, May 6: 

Bach, Fantasia in Cm; Prelude and Fugue 


in 

Schumann, Allegretto 

Vierne, Final (Symphony 1) 

ALEC WYTON 

Cathedral of St. John the Divine, New 

York City, May 13: 

Bach, Prelude and Fugue in G 

Paepen, Aria 

Widor, Intermezzo (Symphony 6) 

Guilmant, March on a Handel theme 
JOSEPH C. GOULD 

Government Street Methodist Church, Mo- 

bile. Ala., May 6: 

Bach, Cm Moderato; Behold, what manner 
of love; Unto us a Child is born; All 
glory be to God on high 

Handel, Musical Clock Suite 

Ritter, Sonatina 

Kark-Elert, Bourree and Musette 

Peeters, Four little pieces 

Whitney. Aberystwyth ; 

Murphree, Toccata on “How firm a foun- 

dation” 

ANTONE GODDING 

Central Christian Church, Wichita, Kans., 

April 29: 

Krebs. Prelude and Fugue in C 

Arne, Flute Solo 

d’Andrieu, Fifers 

Bach. Two Schiibler Chorales 
Am Prelude and Fugue 

Persichetti, Sonatine for Pedals alone 

Vierne, Etoile du soir 

Boellmann, Ronde Francaise 

Purvis, Partita on ‘Christ ist erstanden”’ 
DOROTHY R. ADDY 

Lenten Series in Central Christian Church, 

Wichita, Kans. 

Feb. 15: 

Vaughan Williams, Rhosymedre 

Bach, Adorn thyself dear soul 

Purvis, Adoration (Four Prayers in Tone) 

Franck, E Choral 
Feb. 22: 

Rheinberger, Pastorale (Sonata 12) 

Noble. Chorale Prelude on “Eventide” 

Weaver, Bell Benedictus 

Willan. Chorale Preludes on ‘‘Vexilla Regis” 
and “Bevan” 

Boellmann, Carillon 








August 


/ MAEKELBERGHE | 


Detroit | 














Harold Mueller 


P. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
Novelty, Ohio 


| 
| Roser Owen 


Christ Church 














e 
| 
| 
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| “Treasure Isle’’ —_ 














New York 


| Bronxville 

















GEORG STEINMEYER 


Georg Steinmeyer, of the famous 
German organ building family, now 
heads the pipe organ division of the 
Estey Organ Corporation in Brattle- 
boro, Vermont. He is the son of the 
well known organ builder Hans Stein- 
meyer, president of the G. F. Stein- 
meyer and Company in Oettingen, 
Germany. 

Mr. Steinmeyer literally grew up 
among organs and has been familiar 
with their construction from childhood. 
He completed his apprenticeship and 
was admitted as a journeyman through 
examination by the Chamber of In- 
dustry and Commerce in 1948. 

In 1950, he came to the United 
States, sponsored by the U. S. De- 
partment of Labor and the U. S. De- 
partment of State, and worked for the 
AEolian-Skinner Organ Company, Inc., 
in Boston. He returned to Oettingen 
in December 1951 where he worked 
for his father's company in an exec- 
utive position. During this period, Mr. 
Steinmeyer was partly in charge of 
restoring the famous organ in the 
Minster in Weingarten, Germany, 
which was originally built by Joseph 
Gabler from 1737-1750, and contain- 
ing 4 manuals and 64 stops, with 88 
ranks. On his business trips and tours, 
he was able to study most of the old 
organs in Southern Germany. On 
many occasions—at the Annual Inter- 
national Organ Festival in Niirnberg, 
the Bach Festival in Ansback, and in 
his travels in this country—he has had 
the opportunity of exchanging ideas 
with famous organists and builders of 


Eurone and the U. S. 
* 





For ideal reconstructed pipe organs 
or used parts 
write the 


Cc. J. MELLOR COMPANY 
P. O. Box 957, New Castle, Pa. 
Everything guaranteed. 








Do you want an organ for your home? 


Feb, 29: 
Davies-West, Solemn Melody 
Mueller, A Song of Faith 
Mozart, Adagio (Sonata 16) 
Prelude on the Ave Verum 
Fantasie in F 
March 7: 
Rachmaninoff, Vocalise 
Klengel, Album Blatt 
Noble, Fantasy on ‘'Ton-y-botel”’ 
Corelli, Sonata for Cello and Keyboard 
Vivaldi, Pastorale 
Bach, Arioso 
March 14: 
“Vater unser in himmelreich’’ settings by 


Scheidt, Bach, Stanley, Edmundson and 
Mendelssohn 

Mendelssohn, Sonata 6 
March 21: 


Franck, Prelude, Fugue and Variation 

Handel, Largo 

Grandjany, Aria in classic style 

Gounod, Marche solenelle 
GALE ENGER 

First Unitarian Church, Portland, Oregon, 
April 14: 

Sweelinck, Am Toccata 

Bach, He who will suffer; Gm Fantasia and 
Fugue 

Brahms, A rose breaks into bloom 

Franck, Piece reroique 

Vierne, Berceuse; Carillon 

Purvis, Fantasia on ‘‘Ton-y-botel’’; Pastorale 
on “Forest Green’”’ 

Alain, Litanies 

Karg-Elert, Before the image of a saint 

Mulet, Tu es Petra 
CLAIRE COCI 

First Methodist Church, Wichita Falls, 

Texas, April 4: 

Bach, Passacaglia and Fugue 

Brahms, Schmiicke dich 

Mozart, F Andante; Fm Fantasie and Fugue 

Maekelberghe, Flandria 

Monnikendam, Chorale; Toccata 

Dupre, Cm Prelude and Fugue 
Fileuse (Suite Bretonne) 
Resurrection end Crucifixion (Passion 
Symphony ) 








| Roy Perry 

| FIRST PRESBYTERIAN CHURCH | 
Kilgore, Texas | 

{ 


RICHARD PURVIS 


Grace Cathedral 
| Palace of the Legion of Honor 


| 
| San Francisco _ California | 


WILLARD £. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. | 


J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 















































WILLIAM SELF 


| A) a ig | 
| Fifth Avenue at 53 Street 
New York City | 
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ORGANISTS 


(*See advertisement elsewhere in this 
(#—Colbert LaBerge Management) 


issue) 


AKIN, Nita, Mus.Doc.? 
3000 Hamilton Blvd. 
Texas 

ARNOLD, Heinz, Mus.Doc.* 

ARNOLD, Robert E. 

74 Trinity Pl., New York 6, N.Y. 


, Wichita Falls 


BAKER, Robert? 


BAKER, Walter, Mus.Ba: 
31 West 69 St., New York 23, N.Y 
BARKER, Cyril, A.A.G.O., M.M., Ph.D.* 


BERRYMAN, Edward D.* 

BARLEY, Robert* 

BEYMER, Paul Allen” 

BIDWELL, Marshall, Mus.Doc. 
Carnegie Institute, Pittsburgh 13, Pa. 

BIGGS, Richard Keys, LL.D.* 

BINGHAM, Seth, Mus.Doc., F.A.G.O.* 

BITGOOD, Roberta, S.M.D.* 

BLANCHARD, William G.* 

BOURZIEL, Arnold E., A.A.G.O, 
Central Presbyterian Church 
Lafayette, Indiana 


CASSELS-BROWN, 
CLOKEY, Joseph W., Mus.Doc., 
COATS, Donald* 
COCT, Claire*? 

Organ Studio,175 W.72 St., N.Y.23,N.Y. 
COKE-JEPHCOTT, Norman, Mus.Doc. 

Bluegates, Stony Point-on-Hudson, N.Y 
COLBERT-LaBERGE CONCERT MGT. 

105 W. 55 St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O 

Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac.? 

Eastman School of Music, 

Roc sagged 4, N.Y. 
CROZIER, Catharine 

Rollins Gaia 


Alastair, M.A.(Oxon.)* 


D.H.L.* 


Winter Park, Fla. 


DASH, James Allan, Mus.Doc.* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark’s Church, 


West Orange, N. J. 


DICKINSON, Clarence, Mus.Doc.* 
EDMUNDSON, Garth 

New Castle, Pa 
EICKMEYER, Paul H., M.Mus.* 


EIGENSCHENK, Edward, 
410 S.Michigan Ave., 

EILLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office ee 1983 
Hollywood 28, Calif. 

ELMORE, Robert* 
30 Walnut Ave., 


Mus. Dox 
Chicago 5,11. 


Wayne, Pa 


FAXON, 
FINK 


George* 
Harold 


FINNEY, Charles H., M.Mus., F.A.G.O.* 
FISHER, Norman Z., M.S.M.* 
GARABRANT, Maurice, Mus.Doc.* 


GARDEN, Charlotte, 
Sunnybrook Road, 


Mus. Doc 
Basking Ridge, N.J 






GIL THE Rev. Hugh 
GREENFIELD, Alfred* 
John* 


H: AMILTON, 

2 N. Garfield St. 
HAV. EY, Marguerite* 
HAYS, Robert Wilson* 
HENDERSON, Charles, 

St. George’s Church, 
HEWLETT, David* 
HILLIAR, Edgar* 

St. Mark’s Church, Mt. 
HILTY, Everett Jay, 
HOLLISTER, 


Wenatchee, Wash. 


M.M 
New York 3, N.Y. 


Kisco, N.Y. 

M. Mus. * 

Horace M., M.S.M.* 

HUBER. Harry H., M.Mus.* 

HUSTON, John* 

HUTCHINSON, D. 
thorne Blvd., 


Deane, 3701 S.E. 
Portland 15, Ore. 


Haw- 


JORDAN, Frank B., Mus.Doc.* 





SEY, Howard* 
'TRING, Donald D., M.S.M. 
East Liberty Presbyterian, 
Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur, 

Trinity Cathedral, 





Mus. Doc.* 
Cleveland 15, Ohio 
LINZEL, Edward 
145 W. 46 St., New York 36, N.Y. 
MAEKELBERGHE, August* 
MARKEY, George B., Mus.Doc.? 
42 Maplewood Ave., Maplewood, N.J 
MASON, Marilyn, Mus. Doc.? 
University of Michigan, Ann Arbor, 
McCURDY, Alexander, Mus.Doc.? 
546 S. Bowman Ave., Merion, Pa. 


Mich 


MIRANDA, Max Garver,B.M.,M.A.,A.A.G.O. 
136% Tenth Ave., N.E. 
St. Petersburg 7, Fla. 
MORGAN, Catharine 
705 Stanbridge St., 
MUELLER Harold* 
MURPHREE, Claude L., 


Norristown, Pa. 


F.A.G.O.* 











NIES-BERGER, Edouard 
First Congregational Church, Los Ange- 
les, Calif. 

NOEHREN, Robert, University Organist? 
University of Michigan, Ann Arbor, Mich. 

OGDEN, George and David* 

OSSEWAARDB, Jack H., M.Mus., A.A.G.O. 
Christ Church Cathedral 
1117 Texas Ave., Houston 2, 

OWEN, Frank K., Mus.Bac 
St. Paul's Cathedral, Los Angeles 17, 
Calif. 

OWEN, Robert* 


Texas 


PEETERS, 
PERRY, Roy* 
PICHB, Bernard 
27 Forest St.. Lewiston, 
PORTER, Hugh, S.M.D.* 
606 West 122 St., New 
PURVIS, Richard* 


Flor? 


Maine 


York 27, 


Z 
=) 


RAGATZ, Oswald, Mus.Doc., U. of 
Bloomington, Indiana 
RETALLICK, Willard E.* 


Indiana 


SCHOLIN, C. Albert, 
SCHREINER, 
1283 E. So. 


M.M.* 
Alexander, Ph.D. 
Temple St., Salt Lake City 2. 


Utah 

SCOTT, J. Sheldon* 

SELF, William* 

SPELMAN, Leslie P., Ph.D., F.A.G.O. 
University of Redlands, Redlands, Calif 

SPENCER, Janet B., B.A.* 

STEINHAUS, Phillip* 

STOFER, Robert M., M.S.M.* 





SYKES, Lauren B.* 

TEAGUE, William, Mus.Bac.7 
St. Mark’s Episcopal Church 
908 Rutherford Street, 
Shreveport, Louisiana 


VAN ZOEREN, 
VOLKEL, 


Allan* 
George Wm., S.M.D.* 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90 St., New York 28, N.Y 
WALTER, Samuel* 

628 Main St., Stamford, 
WEINRICH, Carl 


Conn 


5 Evelyn Place, Princeton, N.J 
WELLIVER, Harry B.* 
WHITACRE, Arden 


lst Presbyterian Church, 
WHITE, Ernest 

145 West 46 St., 
WILLIAMS, Julian, 

242 Walnut St., 
WING. G. Russell, 
WOOD, Barclay* 
WYTON, Alec, M.A 


Canton, Ohio 
New York 36, N.Y. 
Mus. Doc. 

Sewickley, Pa 
M.S.M.* 


(Oxon. )* 


YOUNG 9 


Gordon 


PUBLISHERS 


JOHN F. BLAIR, 404 ist Nat’l. Bank Bldg., 
Winston-Salem, N.C. 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
Decatur 60, Il 
THE H. W. GRAY CO. 
159 East 48 St., New 
J. FISCHER & BRO. 
Harristown Rd., Glen Rock, N. J. 
MARVIN MUSIC EDITION 
260 Handy St., New Brunswick, N.J. 
SAINT MARY’S PRESS 
145 West 46 St., New York 36, N.Y. 


CONSERVATORIES 


EASTMAN SCHOOL OF MUSIC 


INC. 
York 17, N.Y 


Rochester 4, New York 
OBERLIN CONSERVATORY 
Oberlin, Ohio 


WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T A O STAFF 


THE AMERICAN ORGANIST 
280 Broadway, Staten Island 10, 
Gibraltar 8-3598 
tay Berry, Editor and Publisher 
Mrs. Dorothy R. Berry, Bus.Mer. 
Macfarland Co., Adv. Rep., 8 Elm St., West- 
field, N. J., WEstfield 2-4602; New York: 
REctor 2-4723 
STAFF WRITERS 
Capt. Charles E. Billings, Jr., AO-3002421 
406 Tactical Hospital, APO 198, N.Y. 
Alastair CasselsBrown 
Cathedral Hgts., 
Gilman Chase 
3250 Euclid Ave., Cleveland 15, Ohio 
Rowland W. Dunham, F.A.G.O. 
2660 13 St., Boulder, Colo. 


NZ. 





New York 25, N.Y. 


Jack Fisher | 
901 Portland Ave., St. 
William A. Goldsworthy 


Paul 4, Minn, 


2331 State St., Santa Barbara, Calif 
James F. Hunt 

4745 Maxwell St., Detroit 14, Mich 
Howard Kelsey 


12 Beverly Pl., St. Louis 12, Mo. 
Melville Smith 

1 Follen St., Cambridge, Mass. 
Charles Van Bronkhorst, M.A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO., INC. 
South Boston 27, Mass, 
AUSTIN ORGANS, INC. 
Main Office: Hartford, 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN-LANE & CO. 
Alliance, Ohio 
KILGEN ORGAN COMPANY 
4362 W. Florissant Ave., St. Louis 15, Mo. 
THE CHARLES W. McMANIS CO. 
10 & Garfield, Kansas City 2, Kans. 


Conn. 





M. P. MOLLER, INC. 
Main Office: Hagerstown. Md. 
J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, N.Y 


PIPE ORGANS, INC. 
2724 W. Jefferson Blvd., Los Angeles 18, 
al. 

CHESTER A. RAYMOND 
44 Spring St., Princeton, N.J. 

REUTER ORGAN CO. 


Lawrence, Kansas 
SCHANTZ ORGAN CO 
Orrville, Ohio 


WICKS ORGAN CO 
Highland, I]. 


EQUIPMENT 


AUXILIARY CHEST for 
development 
J.H. & C.S. Odell & Co. 
82-84 Morningside Ave., 
CASTLELIGHT, see Murlin 
Electric Action, see Reisner 
Key-Action Current, see LaMarche 
LA MARCHE MFG. CO., Key-Action Current 
9216 W. Grand Ave., Franklin Park, Il. 
MAAS-ROWE CARILLONS, Chimes 
3015 Casitas Ave., Los 3 


harmonic 


Yonkers, N.Y. 


Angeles 39, Calif. 
MURLIN MANUFACTURING CO. 

200 Block South Ambler, 

Quakertown, Pa 
ORGAN SUPPLY CORP., 

supplies 

540 East 2 St., Erie, Pa. 
ORGELECTRA, see LaMarche Mfg. Co 
ORGOBLO, see Spencer Turbine Co. 
Percussion, see Maas Organ Co 
THE W. H. REISNER MFG. CO. 

Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., 
Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
WILFRED LAVALLEE 
All makes ot organs 
maintained 
1648 Waldo Ave., New York 71, N. Y. 
LOUIS F. MOHR & CO. | 
2899 Valentine Ave., New York 58, N.Y. 


Organ parts & 


Blowers 


tuned, rebuilt 





J. H. & C. 8S. ODELL & CO. 
Harry Edward Odell, complete organ | 
service | 
90 Mile Square Road, Yonkers, N.Y 
YO 5-2607 | 
WILLIAM H. BARNES, Mus. Doc, | 


8111 No. St. Louis Ave. 
PAUL N. HAGGARD & CO. 
P.O. Box 685. Oklahoma City, 
ALFRED G. KILGEN 
7940 S. W. 124 Street, 
ROBERT R. MILLER 
3204 Raleigh St., Apt. A., 
Texas 


ELECTRONICS 


ALLEN ORGAN COMPANY 
Macungie, Penna. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Blvd. 
Los Angeles 41, Calif. 
MAAS-ROWE CARILLONS 
3015 Casitas Ave., Los Angeles 39, Calif. | 


Skokie, Il 
} 
Okla. | 
! 
Miami 56, Florida 


Dallas 19, 


RECORDINGS | 


Zodiac Recording Co., Inc. | 
501 Madison Ave., New York 22, N. Y. 
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Phillip Steinhaus | harry b. welliver 
All Saints’ Church | dean, school of music 
| 


Pontiac, Michigan 


millikin university 
decatur, illinois 





Lockmiller Organ Co. 








Robert M. Stofer | | 





G. RUSSELL WING 


M.S.M. — Organist & Director 


FIRST METHODIST CHURCH | 
Corpus Christi, Texas 


M. S. M. 

| Organist and Choirmaster 
Westminster Presbyterian Church 
Dayton 2, Ohio 














Charles Dodsley Walker bar clay wood 


| CHRIST CHURCH 
| Waltham Massachusetts 














ALEC WYTON 


SAMUEL WALTER 


ST. JOHN'S EPISCOPAL CHURCH | 


Stamford, Connecticut | 


| 

| .A4.G.0. 

| Organist and Master of the Choristers, 
| Cathedral of Saint John the Divine, 














New York City 
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THE ORGOBLO 
at Rochester, Minnesota 


This Reuter organ in the First Presbyterian Church of Rochester, Minnesota is | 
| powered by a Spencer 5 horsepower Orgoblo. 

To get the utmost in performance from your organ and your organist, be sure 
it’s an Orgoblo. | 
|The Orgoblo is like an enclosed fan. Light-weight impellers are mounted on an | 
| oversized motor shaft which has only two bearings. There are no belts or gears. | 
| It’s all steel, compact and requires no special foundation. Operates efficiently | 
at all loads without vibration or disturbing noise. | 
| Wide clearances, low peripheral speeds, extra large shafts, and built like a | 
| bridge—with all metal, rust resistant and reinforced construction—the Orgoblo 
| gives satisfactory service for a lifetime. Ask for the bulletins. 


| 
| 
| 
| 
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PIPE ORGANS, INC. | 


(Successors to Alfred G. Kilgen, Inc.) | 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 











THE INSTANT-MODULATOR 


| SEVENTH EDITION JUST OFF PRESS—Keyboard 
| Used by organists and accompanists in ALL 4 


| $2.25—absolute MONEY-BACK GUARANTEE. 


modulation from ANY key to ANY OTHER at a 
glancee—INSTANT, COMPLETE, and MUSICAL. 
States. An amazing time-saver for the busy 
organist! Price complete with Instant-Finder Slide, 


E MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 








NATURAL SINGING 
AND 


EXPRESSIVE 
CONDUCTING 


by Paul W. Peterson 


A timely textbook that acquaints the 
reader with the fundamental principles 
of good singing, offers an introduction 
to advanced vocal techniques, and in- 
cludes a section on choral conducting. 


Mr. Peterson is Head of the Voice 
Department at Salem College, Winston- 
Salem, N. C. His book includes ex- 
tensive classified and graded lists of 
anthems and solos. 


156 PAGES $3.50 
JOHN F. BLAIR, Publisher 


404 First National Bank Building 
Winston-Salem, North Carolina 

















William H. Barnes 
Ts Die 


Organ Architect 
Recitals 


Author of 


‘Contemporary American Organ’ 
(Six Editions) 

8111 North St. Louis Avenue 
Skokie, Illinois 
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here music dwells 


Lingering—and wandering on 


As loth to die.”’ 


WILLIAM WORDSWORTH 


Centuries of great musical tradition live in the mighty 
pipes of a Wicks Organ. Here is surpassing beauty in 
sight and sound. As you play the Wicks you will realize, 
far better than we can tell you in print, some of the 
reasons why Wicks Organs are being chosen for so many 
of our great churches. 


And, as you discuss your own requirements with our 
representative, you will be pleased to know that this same 
artistic integrity has been preserved in smaller Wicks 
Organs in the moderate price ranges. 


We will be happy to have our representative contact you 
and arrange an opportunity for you to play one of the 
latest Wicks Organs. Simply write: 


he yt ouse of O Vicks 


WICKS ORGAN COMPANY « HIGHLAND, ILLINOIS 








